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"Only a person who believes in the
future, has a future, and can work for
it." Our minister friend said it one
morning and opened the door on a
long train of thoughts. This is why
folks continue to function, in spite of
discouragement, frustration, hurt, disenchantment with the present, generation gaps, and the like. Workers believe
in the future. We believe in the future,
and it's an exciting one for square
dancing.
Many new plans are afoot, new
ways to cooperate to improve square
dancing, new projects to benefit all
dancers and callers. So much came
from the National Convention, it will
take time and serious thought for
committees, organizations and federations to sort out ideas, select what is
feasible, and plunge in to new ventures.
But we predict that results will be felt
because of the enthusiasm and new
resolution evinced in Des Moines by
folks on the National Executive Committee, by local leaders in panels, by
callers in seminars, by dancers to
whom we talked. This is the year we
begin to work together so that square
dancing may be recognized nationwide for the great activity we know it
is.
One man, who has always had the
vision to work for the future, is our
cover personality, Bob Osgood. Bob,
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as editor of Square Dancing (formerly
Sets In Order) and as a caller-leader
of national repute, has had a great
influence on the growth of square
dancing. Bob has always maintained
his vision of what the square dance
activity could be, in spite of the discouragements and frustrations of nearly
thirty years in the field.
We all are facing a new season,
opening with Square Dance Week (part
of Bob's vision) and progressing into
beginners' classes. Do we have a vision,
a dream, a firm belief that square
dancing can grow in our towns, help
more people find fun and relaxation?
Make a plan now, based on your dream
— for publicity, for personal contact,
for telling more folks about dancing
(see Dandy Idea), for building the
local clubs into better - functioning
groups.
The biggest force for change in our
world is a vision of what the future
can be. Share your vision, now, with
your neighbors and friends!
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Glenn always enjoyed it, you have
added "women's interest" to it.
Arlene & Glenn Lapham
Omaha, Nebraska
Rachel and I find your "Squaredance" both refreshing and interesting.
Keep up the good work for many years
to come.
Rachel & Nat Rudes
Lynbrook, N. Y.

Enclosed is our check for subscription renewal, our congratulations, and
thanks for the wonderful contribution
you are making to our AMERICAN
Dance scene. We, too, are happy to see
AMERICAN again on the title. Since
you feature all four types of American
Dancing, we think that you could
make it even more appealing to the
general public by using the name
AMERICAN DANCE Magazine. The
mixers, contras, rounds, and squares
each represent an era in the development of our country and are part of
our AMERICAN Heritage.
Pat & Louise Kimbley
San Diego, California
I just enjoyed several articles in your
April 1972 magazine. I glanced thru it
at a local barber shop. He did not have
any idea where the magazine came
from. I tried to figure your puzzle out
on page 52 and would very much like
the answer.
Calvin & Jerry Weeks
Naples, Maine
Thanks to the unknown dancer who left his
magazine and enrolled a new subscriber!

Want to write and tell you how we
enjoyed "Clap Happy" to Summer
Sounds. It was so simple we have used
it at three one night stands. Let's have
some more like that.
When we use simple rounds, we can
get nearly 100% on the floor and the
dancers do enjoy them.
The magazine is great and although
4

Add us to your list of those who
like better the "American S/D" title.
Meant to write sooner but we were
off on a European Tour and when we
got back we were surrounded by
letters — have just now caught up
what with doing everything else, too.
We were very pleased with your
review of our Book of Cartoons —
thanks much
Bud & Lil Knowland
Tucson, Ariz.
When we read "Meanderings," we
were upset to see that, apparently, the
1974 National will be held in Salt Lake
City.
We attended the National in New
Orleans last year, and understood that
1974 was scheduled for San Antonio.
I'm sure we saw signs "DoSiDo by the
Alamo in 1974."
Would you please clarify this?
Margaret Griffin
West Monroe, Louisiana
Sorry we goofed. You are certainly right
about the dates for the National Convention
in Salt Lake City in 1973. The 1974 Convention will be in San Antonio, Texas.

Just a note to say "Thanks" for all
the hard work and the help you have
given to the square dance situation.
Gerald Flaherty
Tell City, Indiana
Note: Your editors are indebted to several
people especially who assisted in putting
together the Tribute to Bob Osgood. Gene
Anthony painted the cover portrait. Arnie
Kronenberger arranged the details. Marcie!
Steed (Indiana) loaned us a photo and in formation. Carl Anderson sent notes also.
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Once I had a dream, quite achingly
akin to a nightmare. I dreamed the
whole broad, U.S.A. was just a big
lemon meringue pie (my favorite kind)
and I sat in front of it with a big
fork. As I woke up I couldn't believe
I ate the W—H—O—L—E thing!
In spite of that sounding like a
super hypothetical proposition to my
rational readers, the dream materialized,
in a way, last month when I nibbled
and chewed and called and danced in
so many scrumptuous and scattered
places I can scarcely recount them all
in a single mouthful.
Actually the whole delicious development started way back in the end
of June at the 21st National Square
Dance Convention in Des Moines.
From that central-US point, I didn't
merely sweep a quarter of the way
around the country — I swept THREEquarters and then about a QUARTER
MORE. I even touched down in Canada, too. Let me tell you about the
whole thing (fat chance of your avoiding it, gang).
As I said, it started in Des Moines.
The National is always a special spectacle. Thankfully, the weather was
with us all the way — mild and
manageable. There were over 16,000
6

dancers assembled — a figure to warm
the heart of a delighted Des Moines.
Loren Long and his committees
from the top to the bottom are to be
congratulated for a very good show.
Incidentally, this year in Iowa I got
personally acquainted with the National
Executive Committee, a group of 16
couples (past convention chairmen)
who are responsible for the perpetuation of the big event. They are a truly
dedicated group. Salt Lake City is the
site in '73, San Antonio in '74, Kansas
City in '75, and (now it is official)
Anaheim, Calif. in '76.
Convention vignettes flash by furiiously: Miss Bettye's booth, where
women's shoes and petticoats are sold
advertises, "Feet and Seat Covers". ..
our own booth was crowded. . .dancing
was plentiful outdoors in front of the
huge box-shaped auditorium. . .downtown Des Moines wasn't a bad walk—
just a few blocks. . .an interesting
man-made marvel was that mist-ball
fountain down by the bank...camping
areas were full. . .the city was hardpressed to house the crowd. . .After
Parties were Something Else. . .the
Callers Seminar was a success. . .the
Youth Room jumped. . .
Interest in panels zoomed to a new
high. The rooms were packed. Good
discussions. I was thrilled when, in a
panel at which I presided, both Charlie
Baldwin from New England and Ray
Smith from Texas, talked in a spirited
way about the "old days" and the need
for standardization of basics today.
Ray punctuated his remarks with a jab
of his cane. Charlie had the last laugh

when he told Ray, "Yes, and you guys
had to come to New England to find
out how to do a docido!"
Contra dancing got a goorl Ploy
again, and we hope a few more advocates can be counted.
Roy Davis produced a top-notch
Organizational Roundtable and Showcase of Ideas. Every club officer and
dancer could gain a lot from this display. Did you know there are now
some 250 organizations related to
square dancing?
Bob Osgood, our cover personality,
was M.C. at the well-attended press
breakfast. Bob seemed to be in good
health, and we enjoyed some good
yak sessions around the edges. He's
always an inspiratron. We managed to
check the impulse to tell him about
our upcoming feature. He'll be surprised, perhaps at this same moment,
as you read this issue.
All good things must come to an
end, and I had to tear myself away on
mid-afternoon of Saturday, the last
day of the convention, and fly to
Detroit to call a dance in Tecumseh.
Problems aplenty. The airline lost some
of my baggage for a day and I had to
call that dance with borrowed records
and no change of clothes. I felt like the
headless horseman, or a fisherman
using a safety pin for a hook, or a
golfer with an 8-stroke handicap.
The next day I flew to Asheville,
N.C. to spend a day with the Infantinos at their beautiful campgrounds.
After N.C., I was destined to fly
down to the east coast of Florida,
with stops in Ft. Lauderdale, Miami,
• and Vero Beach. The temperature was
90, but the halls were cool as frozen
' .............................
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popsicles, and the dancers gave me
warm greetings in each area. Very soon
we plan to give you a full story of the
ambitious program and facility originated by Jack Lasry of Miami, so
we'll hold our hosses on that account
now.
Next, I was New Orleans-bound,
and what a happy reunion it was to
get back to the city of last year's
great convention. Chuck and Opal
Goodman have a triple-threat program
going in that area. Every Friday is truly
a festival, as Chuck advertises, at his
Bar-Non Ranch. Picture this if you
can. . .45 or 50 squares were dancing
in the big hall, and at the same time
another 10 squares were enjoying a
wrap-up session of their beginners class.
At the conclusion of both dances,
many dancers from the two groups
combined for an after party of more
dancing with a splendid variety of
callers doing their stuff.
That small hall has more breath
taking architecture in the coat closet
than most halls can boast of at their
showiest points.
For instance, there's a huge, full
grown, flare-branched tree growing
from the floor and up through the roof
right smack in the middle of the hall.
It is most unique. Gosh, I can't wait
to get back to Chuck's place next June!
(See also Calling Tips for more information).
A quick stop in Dallas gave me
merely a breath of that good Texas
air, and then off to the "big show"
I went — off to Seattle and on to
Ellensburg, Wash. for two full days of
participation in that exemplary 4th
Annual Washington State Leadership
Seminar, attended by some 150 officers and leaders from around the
state.
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I was honored to be the keynote
speaker and caller for the affair, but
the most "meaty." inspirational portions were the small group ais.;onc
and panels headed by Harold Parker,
Wes Holman, Bob Johnson (a key
guiding guy in these events) and Jerry
Larson. Bill Twilley was moderator.
The real guiding force behind the
scenes and originator of the Seminar
idea was Bob McNutt. The C.W.S.C.
campus was an ideal setting. Volumes
could be written about this program
(and you'll see more from time to
time in our pages) but the important
fact for square dancers everywhere is
that all major associations and federations ought to organize similar seminars for the training of local leadership.
CONFUSION SAY Education is progressive discovery of
one's own ignorance.

There was one more stop in the
itinerary. I flew to Vancouver, B.C. and
called for Dick Cameron, another enterprising caller, whose Hayloft (now a
memory) was for many years a focal
point for dancing in that area. Dick
and Jean still manage a thriving square
and round dance program up there.
The hospitality of those Canadians
was top-flight, as usual. The yard-wide
"welcome" cake, complete with frosting-shaped replica of our magazine
emblem, the rooster, was a beautiful
touch.
Vancouver is such a beautiful city,
with its Lions Gate bridge, rivaling the
Golden Gate bridge in majesty; and its
spacious Stanley Park, bounded by
Burrard Inlet, stretching away from
the Pacific. All this beauty is strategically framed by the snow-capped
North Shore mountains. What a memory I had to take with me as I flew
across Canada and home!
Oops, no space to tell of another
trip to Maine and New York, and a
NICE word about K.C. It'll keep.
Now, at last, alas! It's good to be
home again after 6,000 miles in the air.
I feel just a tiny bit like an Arctic tern,
turned turtle. My three kids say I look
like one, too. Thanks, kids.
8
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DEALERS
AR IZONA
Clay's Barn
P.O. Box 2154
Sierra Vista 85635
Dancer's accessories, caller's equipment
CALIFORNIA
Nancy Seeley's Records for Dancing
P.O. Box 5156
China Lake, Cal. 93555
Also flags, books, shoes — All by mail!
ILLINOIS
Andy's Record Center
1614 N. Pulaski Rd.
Chicago 60639
Ask about our bonus plan
INDIANA
Whirlaway News & Records
CALLERS DREAM
13261 Chippewa Blvd.
Mishawaka 46544
MASSACHUSETTS
Jerry's Record Service
48 Grove St.
Springfield 01107
NORTH CAROLINA
Raybuck Record Serv.& Callers Sup.
Route 1, Box 226
Advance, N.C. 27006
OHIO
F & S Western Shop
1553 Western Ave.
Toledo 43609
Belt & Buckle Western Shop
Lee Gervais
1891 Mapleview Dr.
Cleveland 44131
WASHINGTON
Kappie's Record Korral
10400 Renton Ave. So.
Seattle, Wash. 98178
Tango Bongo available.
RILEY'S RANCH CORRAL STORES
1006 Southcenter Shopping Center
(981881 or 750 Northgate Mall,
Seattle, Washington 1981251
EVERYTHING for the square dancer

Tribute
To BOB OSGOOD

Bob Osgood, 1972, as painted by artist Gene Anthony.

Bob was pictured in this way as a
featured caller for the Memphis Cotton
Carnival in 1955.

Bob as he appeared in the program
booklet of the 12th National Convention in
1963, as Honorary Host.

Bob Osgood is a living legend. His
name is synonymous with the growth
and development of square dancing as
we know it today. It is quite fitting
that we honor him especially in this
issue, just as he is being honored at this
moment by induction into the Hall of
Fame of the Sets in Order American
Square Dance Society at Asilomar in
California.
The credits Bob has acquired would
stretch on endlessly if we were to list

them all. Perhaps it is just as significant
to say simply that he has been, for a
score and ten years, a molder of
healthy attitudes in the world of square
dancing, both nationally and internationally.
He came into the activity first during World War II and later through the
Lloyd Shaw schools in Colorado, which
marked him indelibly with a square
dance philosophy that hasn't altered
over the years. If Bob cannot say
9

At the February, 1972, meeting of CALLERLAB '72 the following
resolution was adopted unanimously by the undersigned:
In recognition and grateful appreciation of over thirty years of dedicated
service to American Square Dancing
The Members of the Square Dance Hall of Fame together with the Members
of CALLER LAB '72,
Resolve:
That on February 7, 1972, BOB OSGOOD shall be inducted as a Member
of the Square Dance Hall of Fame of the American Square Dance Society.
Arnie Kronenberger
Don Armstrong
Frank Lane
Al Brundage
Johnny LeClaire
Marshall Flippo
Lee Helsel
Joe Lewis
Bob Page
Bruce Johnson
Dave Taylor
Earl Johnston
Bob VanAntwerp

something good about square dancing,
he is remarkably silent, and his efforts
are accelerated "behind the scenes" to
establish the very best image for the
activity.
He helped nurture an infant activity
through the past thirty years to a
massive, healthy, well-coordinated recreational program enjoyed by millions
throughout the world. He has tirelessly
campaigned for direction, organization, styling, purpose, training of leaders, and standardization of terms. Conversely, he has been a formidable foe
of haphazard programming, competition, and other "excesses" of the
hobby.
Bob is best known for editing and
publishing Square Dancing (formerly
Sets in Order), which is the most
widely circulated international square
dance magazine today. It was founded
in 1948. Other published collections
include several instructional books
authored by himself, the well-known
Handbook series, various textbooks,
the popular "Basic Program" and "Extended Basic Program" manuals, and
the annual guide booklets for international dancer, caller, and association
contacts.
His unofficial guidance has been a
part of all the National Square Dance
Conventions from the very first one in
10

Riverside, California twenty one years
ago.
The Sets in Order American Square
Dance Society, Square Dance Hall of
Fame, Silver Spur award, Callerlab,
and Legacy group of "trustees" were
all either initiated or cooperatively
formed largely through his efforts.
Somehow, in addition to these many
pursuits, Bob Osgood found time to
produce for many years his own outstanding square dance label, Sets in
Order Recordings; make countless
speeches; conduct discussions and
clinics; become a popular square dance
caller; conduct and sponsor international square dance tours; and advise
the producers of many TV, radio and
movie sequences.
Bob is the rare type of individual
who has accomplished more than most
any other leader in the field, yet he
remains the most humble person in
the square dance world. His ready
smile, friendly handshake, and personal
interest in each person he deals with
makes him "the great guy that came
over and helped fill our square last
night."
As we salute you, Bob Osgood, we
want to thank you, not only for the
act of filling a square, but also for
fulfilling a great need in the whole
square dance scene.

LET'S SMOOTH OUT
THE FLOOR.

by Art Springer
Tampa, Florida
Reprinted from Whirl
I
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Have you ever sat out a tip and just
watched the floor, noticing the different types of dancers? There's the
dancer who apparently isn't tuned in
to the rhythm of the music. The only
thing he hears is the command and he's
feverishly yanking and pulling his fellow dancers to see how quickly he can
do the commands. With an anxious
look on his face, he wonders if he's
going to make it or not. He completely disregards the rhythm and flow
of the dance and then wonders why he
is huffing and puffing at the end of
each tip. This is the dancer who was
never taught rhythm or styling in his
basic class.

"

Then there's the dancer who's not
really dancing, looks more like walking
behind a plow. Didn't anyone ever tell
him about dancing to the rhythm and
beat of the music? On the other hand,
we have the dancer who is moving to
the beat of the music, and with the
least bit of effort smoothly and gracefully completes the commands. It is a
pleasure to observe him dancing.
We all know that once any dancer
has graduated and hits the floor, it is
too late to hammer styling and position
dancing into him. Although it could be
mentioned at appropriate times.
Every dancer should know that
square dance basics are designed to
11

move people in a smooth flow from
one position to another in a certain
amount of beats or steps. The accomplished dancer isn't concerned with the
amount of basics he can do, but rather
with doing those he does in a smooth
rhythmic movement. Thus he starts
and ends in the proper position for the
next movement called.
The fault lies not only with the
dancer, but goes back to the caller who
taught him to dance. Maybe it was
never stressed in this dancer's class that
those basics he was learning were supposed to be done in a certain amount
of heats and in time to the beat of the
music. A dancer who strives for this
will find that he is less tired at the end
of the dance. By the same token, the
dancer who pulls and tugs for 21/2
hours feels like he's been through the
wringer by the end of the evening.
On the other hand, let's take a look

at the caller who is shortchanging his
dancers by not giving the commands in
a rhythmic manner and doesn't give
the dancer time to execute the basics
in a proper amount of time. Let's look
at hot hash which can be enjoyable for
both caller and dancer if the dancer
doesn't clip the caller's timing and vice
versa, which leads to a rat race. Even
though hot hash is danced at a faster
tempo, sufficient time to execute the
commands should be allowed.
A dancer should be able to tell if
his styling is proper by the effortless
ease with which he moves through the
calls. The caller can best gauge himself
by taping the dance and then trying to
dance to it himself. I'm sure that we
will find there is room for improvement if we will be honest with ourselves.
Let's make dancing a more enjoyable experience — smooth out the floor I
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NEW RELEASES

JK-135 Saturday Night

JK-134 Do You Remember These

Caller: Dan Dedo

Caller: John Hendron

JK-133 If I Could Write A Song
Caller: Ken Anderson

NEW LONG PLAY JK-1201
10 Great Singing Calls — 6 Great Callers
SIDE 2
SIDE 1
RAINDROPS KEEP FALLIN— Ken Anderson
REAL TRUE LOVIN— Ken Anderson
SANTA CLAUS— Dick Jones
FOOTBALL HERO— Klp Garvey
AVERAGE PEOPLE — Phil Adams
RING OF FIRE—John Hendron
ME AND BOBBY MCGEE-- Red Bates L.A. INTERNATIONAL Al RPORT — J.Hendron
WHEN THERE'S FIRE— John Hendron PUT YOUR HAND IN THE HAND— K.Andersi,
at your dealer or order direct
NEW ROUNDS
JK-508F FOR THE GOOD TIMES
JK.508R RHYTHM IN THE RAIN
Howard and Phyllis Swanson
Dick and Marlene Bayer
PRODUCED BY J—B—K, Box 54. Newtonville, N Y 12128
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Opryland might well be the site for an
exciting festival or special dance. Anyone
interested in details for using the site for
such an event should write John Kretschmer
P.O. Box 2138, Nashville, Tenn. 37214.

Music, music, music. Any way you
say it, it comes up with a southern
flavor.
American music has found a permanent home in the South at Opryland
U.S.A., "The Home of American Music," in Nashville, Tennessee.
Although the heart and soul of the
$28 million entertainment and recreation complex that opened April 29, will
be the new Grand Ole Opry House,
the total facility will emphasize all
major types of American music.
Nashville, which is called Music
City, U.S.A., is probably the most
ideal location for "The Home of American Music." The city is situated midway between Atlanta, one of the
nation's biggest rock music centers,
and Memphis, which lays claim to
being the rhythm and blues capital of
the country.
To make sure that American music
doesn't leave the South again for "Tin
Pan Alley," the Country Music Association has built a beautiful Country
Music Hall of Fame and Museum in
Nashville and the Gospel Music Association will soon build its own Gospel
Music Hall of Fame and Museum in
Nashville. And now Opryland U.S.A. is
being built.
Throughout Opryland U.S.A. the

fundamentals of American music will
be portrayed in the various musical
areas with an emphasis on live musical
shows. A visit to Opryland U.S.A. will
enable you to stand in the midst of
music and look out. You'll be looking
at hundreds of years of America's
musical heritage.
Opryland U.S.A. will be a Dixieland
band playing ragtime on Bourbon
Street in the New Orleans section of
the American Jazz and Blues area; a
strolling jazz combo searching for soul
along the banks of the Cumberland
River; a western musical holiday in the
Music of the American West area; folk
artists singing about the joys and sorrows of our land in the American Folk
Music area; rock groups that get people
groovin' in the American Music of
Today area; and the best of Country
Music in the Opry Plaza area.
According to Mike Downs, general
manager of Opryland U.S.A., the 110acre entertainment-recreation park
which is located on a 369-acre wooded
site, will be the best entertainment
facility in the nation. "There will be
no other park like it," Downs says.
"As we see it," Downs says, "there
are five or six major foundations of
American music. One is country music
which will be symbolized at Opryland
13

by the new Opry House and the Opry
Plaza. Then there is the hill country
kind of music associated with pioneers
and early-day settlers who brought
their musical heritage to our land from
England, Scotland, Europe and Africa.
"Third, there's river jazz and blues.
This will be different from river front
music — this includes American Gulf
Music with a Cajun flavor. Then we'll
have Music of the American West, with
a setting involving covered wagons,
horses and cowboys. This musical area
will reflect the influence of Mexico in
the southwest where the guitar and
other rhythms were introduced. And
finally we'll have an area devoted to an
interpretation of whatever music happens to be in vogue — rock, soul etc.,
with emphasis on youth and its enthusiasms."
Because American music is earthy
and genuine, everything at Opryland
U.S.A. will be real. There will be no
animated hoopla to take away from the
fun and excitement of the music.
"American music is as real as the blisters on a man's hand behind a plow,"
Downs says, "and that's the authenticity we will have here."
"In many ways," Downs says,
"country music is a miniature reflection of all American music. Country
music is the living ancestor of early
folk music brought to this country by
the Pilgrims and those that came after
them. And as the early music of our
land, country music further spawned
other forms of music such as blues,
jazz, rock and pop.
"Until Opryland U.S.A.," Downs
says, "no one has made a major effort
to point with pride to both the culture

14

and excitement of American music.
Yet, American music is a daily diet of
every American."
Opryland U.S.A. will in no way be
a static museum of music. Instead, it
will be the best blend of authenticity
and showmanship. Downs says, "The
shows will, in a very entertaining way,
refresh the memory of America's musical heritage. We will be involving the
audience. And,. in fact, they will become part of the shows and have a
great time taking part in them."
One musical area will relate its
music to another area. "In a sense,
you will be walking through the history
of American music in about five hours.
And on the walk, you will gain an appreciation, through the music itself, of
what you have as a citizen of our
great country," Downs says.
Besides the musical shows, Opryland
will have many major thrill rides including a log flume, barrel roll, runaway mine train and others to appeal to
all age groups.
The entire project is heavily wooded
and borders the Cumberland River and
will be extensively landscaped with an
emphasis on lakes, brooks, waterfalls,
river walks, flowers and trees. However, some areas will be left alone to
provide natural animal habitat display
areas. They are being designed by Jim
Fowler, co-host of the television series
"Wild Kingdom," and will include wild
animals indigenous to Tennessee.
Besides the live animal exhibits,
Opryland U.S.A. will entertain visitors
with two trained animal shows. One
will be the Grand Ole Animal Opry,
which will be one of the largest trained
animal acts in the country, and the
other show will be an American Horse
Pageant.
"Although we will have a wide
variety of entertainment for a family
to enjoy," Downs says, "our whole
concept in building the entertainment
center is to create a facility that will
be a showcase of American music that
people can visit and point to with
pride and say — 'I'm proud to be an
American, and this is my music.' "

CALLER-LEADER
.~. DIRECTORY

Bob Beau
59 Sycamore St.
Millbury, Mass. 01527

Now booking 73-74
Don Belvin
1002 Oak Drive
Manchester, Tenn. 37355

CONTACT THESE CALLER-LEADERS FOR
THEIR AREA DANCE INFORMATION AND
FOR BOOKINGS AT YOUR CLUB OR EVENT
CALLERS,

Caller for H.A.T. records

LEADERS,

Stan Burdick
Box 788
Sandusky, Ohio 44870

BOTH

Bringing the HI and HO from OHIO
Louis Calhoun
635 Suthard Drive
Madisonville, Ky. 42431

Calling tours

"LOCAL"
AND

Hash, sings, anytime, anywhere

"NATIONAL" George Looney
ARE
INVITED
TO
INQUIRE

Mai "Pikes" Cameron
6 Laraway Ct. Apt. 3C
Derry, N.H. 03038

ABOUT

Calling on TOP

LISTING

(Yodeling) Jack Cloe
3507 Drumm
Independence, Mo. 64055

NAMES

Traveling full time—booking 73-75!

ADDRESSES

Bob Cone, the "Hawaiian Hillbilly"
6030 Smith Rd.
Ft. Wayne, Indiana 46809

ON THIS

Experience Set To Rhythm

Dick Kenyon
598 Mayfield Dr.
Lansing, Michigan

AND

PAGE

4697 Ridge Rd.
Brooklyn, Ohio 44144

"Jivin' George"
Ken Oppenlander
319 S. 6th St.
Manhattan, Ks. 66502

Festivals, Clubs, Workshops
Russ Perfors
992 Tioga Trail
Willoughby, Ohio 44094

Rustle your bustle with Russell
Bill Ryan
138 University
Buffalo, N.Y. 14214

Recording on TOP, tours

Jim Duckworth
3404 Colson Court
Louisville, Ky. 40220

Charlie Trapp
23 Sunnyside Ave.
Hanover, Mass. 02339

Weekends, write for open dates.

You call for me, I'll call for you...

Ed Fraidenburg
1916 Poseyville Rd., Rt. 10
Midland, Michigan 48640

Bob Wickers
714 La'Marite Dr.
Manchester, Mo. 63011

Recording on TOP, tours

Traveling full time anywhere

Willie Harlan
P.O. Box 338
Vinita, Oklahoma 74301

Deuce Williams
3955 West Point Ave.
Dearborn Hts., Mich. 48125

For the best in square dancing

The Rhythm Dealer—Hash & Songs

Jim Harris
RFD 5, Box 182
Norwich, Conn. 06360

Web Witter
2904 Northeast Dr.
Austin, Texas 78723

Square 'em up with Jim!

Square Tunes recordings for fun

Dave "Hash" Hass
P.O. Box 5
East Hampton, Conn. 06424

Clyde Wood (453-213/)
3210 N.E. 39th St.
Kansas City, Mo. 64117

NOW booking for 1973.74.

Open dates— You ring, I'll sing!

Frannie Heintz
27 Flynt Ave.
Monson, Mass. 01057

F ranos Zeller
Box 6/
McCracken, Ks. 61556

Dance with con-fer-dance!

7175 Calendar Available— vinyl cover

Des Hetherington
370 Dixon Rd. Apt. 415
Weston, Ontario, Canada

Festivals, clubs — Ontario, Eastern U.S.

Gene Webster
1803 Heather Lane
Port Clinton, Ohio 43452

Open dates — western style

Bob Holup
1237 South 5th St.
Wausau, Wis. 54401

Leaving March 25, 19/3 on
!Our: Southern Ohio, Ky.,
Tennessee, Georgia, f lorida.

Clubs, workshops, festivals

Open dates — special rates!

15

7 45

\

mcli
CaLt
Pt e:

\\

It
NO. 12

GRENN
GR 14161

DANCING ON THE CEILING
Two-step by Ray & Ivy Hutchinson

DREAMY RHYTHM
Two-step by Oscar & Fran Schwartz

GR 12126

SING ALONG
Flip Square by Earl Johnston

TOP
TOP 25262

SUMMER IN MY EYE
Flip Square by Emanuel Duming, Jackson, Miss.

TOP 25263

GOODNIGHT SWEETHEART
Flip Square by Bruce Welsh, New Orleans, La.

Twel g renn
(Dealers Only)

We stock BALLROOM records:
Rainbow
Cem
Rober
Dance Along
Russell
Hanf
Telemark
Hoctor
Marko
and many other labels
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DANCING ?

by Elisabeth Evans
Burnaby, British Columbia
from "Valley Circle" by saying you are a SQUARE dancer
what happens? The gleam, the admiraDancing is one of the arts. If you
tion and the envy are quickly replaced
tell the average person that you are a
by a patronizing smile. Why?
dancer, he immediately imagines you
Square and round dancing are no
in a tutu dancing the pas de deux from
less difficult to master (despite our
Swan Lake, in a floating gown slinking
protests to the contrary) than many
around a ballroom floor to a tango
of the aforementioned forms of this
beat, or even stomping, shuffling and
"art". They just seem easier because
shouting through a stirring ethnic dance
unlike the others they can be enjoyed
of some European country. Dancing
from the very first night. The reason
brings to his mind the complicated
lies in the fact that we have created or
choreography of the TV spectacular,
had created for us a poor image.
the machine-gun precision of tapping
With due respect to our hardy foretoes or, to those of a slightly older
fathers and a very popular structure
generation or late show buffs, the
south-of-the-border, square dancing got
pseudo-sophistication of Fred Astaire
out of the barn decades ago.
and Ginger Rogers. Any one of these
Yet, where dancing conjures up the
can engender a gleam of respect in his
flattering picture described above,
eye, a flattering, almost envious ad"square" dancing, to the uninitiated,
miration. If you qualify the statement
17

means denims, calico gowns, bandanas,
six-guns checked at the door and even
illicit love and/or moonshine in a
shadowy loft to the accompaniment of
a sqeaky fiddle. This impression has
been aggravated by TV and western
movies. In a good many cases here, the
caller is non-existent and, if he is in
evidence and you listen to him and
watch the dancers carefully, you will
find that what is being called is NOT
being danced! Imagine the protests if
a ballet company put on a performance
of the Nutcracker to the score from
Les Patineurs, a ballroom team did a
rhumba routine to samba music, or a
group of Polish dancers tried to dance
a polka to a mazurka!! Yet only a
square dancer is aware of the liberties
taken with his form of art.
In some areas an attempt has been
made to overcome this ignorance on
the part of the public by calling it
"modern" square dancing. This hasn't
done much to improve matters. How

many times have you told someone
that you square danced and received
the reply, "Oh, I used to square dance
on the prairies"? When you try to
differentiate between what they did
and what you do by saying this is
"modern" square dancing they are
insulted. "After all, how old do you
think I am, dearie?" No, it will take
more than an adjective to improve our
image. Perhaps we should capitalize on
the current craze for what we used to
call cowboy music, change the name
completely and advertise an entirely
new type of dancing called "Country
Western Dancing".
Today, with so much concern being
expressed over ways to occupy our
increased leisure time, we have a golden
opportunity to make square dancing a
respected and national pastime. It
begins to look as if the only way this
might be possible is to create a wholly
new image for the non-square dancer.
Anyone for a barn burning?

Weber liketent leear
104 WEMPE DRIVE — CUMBERLAND, MD. 21502 — PHONE (301) 724.2925

"CLOUD NINE" COMFORT

by Coast Ballet

PRINCESS — An unlined
pump with an elasticized
throat. full 1/4 " foam cushioned innersole and a 3/4 "
heel.
WHITE or BLACK .. $7.98
GOLD or SILVER
$9.98
PLUS POSTAGE
RINGO— Unlined with an elas•

ADD $1.00 FOR POSTAGE,
INSURANCE AND HANDLING
NO C.O.D.'S.

SPECIAL RATES FOR
NEW CLASSES.
Please Ware

For Details.

bored throat. an instep strap
joined by an elastic ring. Cush
mined innersole and 1/1 heel.
WHITE or BLACK ...$8.98
GOLD or SILVER ...Mae
PLus POSTAGE
ALL COLORS
Colors. RED - PINK - HOT PINK Tapered
-ORANGE -YELLOW - LAVENDER
- LT. BLUE-BROAN-LIME GREEN
- BONE-NAVY BLUE
available on 24 Hour Service.
Price of Colored $9.95
plus Postage Charge
Specify ROUND or TAPERED TOE
as shown.
SIZES: 4 thru 11
WIDTHS. MEDIUM or NARROW.
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ANNOUNCING ...
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You've been elected president of
your square dance club. The thought
of making those announcements about
future club programs and plans scare
you more than any other phase of the
job, and the first dance of the season
is almost here.
There are some things which can be
done to make that first trip to the
mike, and the subsequents, easier and
more successful. Here are a few tips to
keep in mind:
1. Think about what needs to be
said — greetings to visitors, caller-introduction, future events.
2. Make notes and plan the order of
the announcements.
3. If notes are not enough to set
your mind at ease, write out exactly
what you want to say. You can incorporate a little planned humor this
way, but don't force it.
4. Start ahead of the date to concentrate on the fact that this is a
warm party of friends, not a group of
strangers.
5. At the dance, speak from among
the dancers or at a side of the group.
Be a part of it, not a voice "crying
in the wilderness" from a stage 100 ft.
away.
6. Stand erect, face group fully.
Tell yourself you can do the job, so
that confidence will be a part of your
posture.
7. Most callers use a directional
mike requiring the speaker to be within
six inches of it. If you use a mike,
hold it firmly near your chin and
speak into it.

8. Get the attention of the group
before you begin the important announcements. Many times, such reminders are given while the dancers
are squared up on the floor, and
become much too lengthy. Remember
that dancers may dance all evening,
but it's when they stand around that
they become conscious of tiredness.
It's far better to make announcements
when the dancers are clustered, sitting,
in a group, as they are immediately
following refreshments. Check your
club program to discover the best time.
Make sure all are listening — prepare
an attention getting remark, a oneliner, or just "Hear ye, hear ye!" but
do not plunge in until the group is
quiet.
9. Be brief as possible but say
everything necessary. Have the details
in advance so you do not have to ask
the group or anyone in it for clarification.
10. Don't shout. Speak slowly. Take
a deep breath before you begin, and
continue a measured breathing. This
will prevent a headlong rush into
nervousness. Speak deliberately slower
than usual.
11. Use your own words. If you
can ad lib from notes, do so. Try to
project a fun feeling and enthusiasm
about the plans you project — it will
be catching.
One thing is sure — the job becomes
easier with practice, so review your
strategy in advance, mount your campaign at the mike, and speak up and
out clearly!
19

MERRBACH
• Flip instrumentals

PRESENTS

BLUE STAR ALBUMS:
1023— Marshall Flippo calling the Kirkwood LP in stereo
1022— Al Brownlee calling the Fontana album in stereo,
half patter, half singing

BLUE STAR CARTRIDGE TAPES:
8 track: $6.95 each plus 14i postage (12 dances on each tape)
1023— Marshall Flippo calling the Kirkwood tape in stereo
1022— Al Brownlee calling the Fontana tape in stereo
1019— Al Brownlee calling the Fontana Gold Record tape
1016— Marshall Flippo calls in stereo

BLUE STAR 45 RPM RELEASES:
1930— The Keys In The Mailbox, Caller: Roger Chapman* (New artist)
1929— "Iota," Caller: Dave Taylor*
1928— What Is To Be, Caller: Jerry HeIt*
1927— Seven Lonely Days, Caller: Bob Fisk•
1926— I've Got A Song To Sing, Caller: Marshall Flippo*

DANCE RANCH RELEASES:
608— Hang On The Bell, Caller: Frank Lane•
607— Sloop John B, Caller: Bill Schutz•
606— Do You Remember These, Caller: Barry Medford•
605— Joy Joy Joy, Caller: Frank Lane•

HOGAN RELEASES:
1247— Games People Play, Caller: John Johnston*
1246— Let Your Little Light Shine, Caller: Dick Bayer•
1245— I Saw Your Face In The Moon, Caller: Keith Thomsen•

ROCKING A RELEASES
1356— Broken Hearted Me, Caller: Mal Minshall•
1355— Countrified, Caller: Earl Wright`

LORE RELEASES:
1134— Your Other Love, Caller: Bobby Keefe•
1133— You Do The Calling, Caller: Don Whitaker•
1132— A Girl Like,You, Caller: Art Galvin•

SWINGING SQUARE RELEASES:
2358— Country Green, Caller: Jack Winkler*
2357— West Texas Highway, Caller: Ken Oppenlander•

MERRBACH RECORD SERVICE
323 West 14th St., Houston, Texas
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Training and help for callers is one
of the most urgent needs of our
activity. Dancers who decide to take a
stab at calling become beginner callers
who are unsure where to get assistance
they know they need. Some turn to
books, some to friendly local callers,
some attend the callers' schools and
clinics and colleges which are becoming
more prevalent and available.
Now that these sessions are within
the reach of new callers, the "students"
must be selective, assuring themselves
that their "teacher" has the knowledge
they want, and that he has sufficient
ability and skill as a caller and teacher
to impart his lore to others. In our
activity today, anyone can be a caller,
and any caller can teach caller classes.
Judgment and discrimination must be
on the part of the new caller.
What is a callers' school and what
should it accomplish? One such
"school" was presented by Dick Leger
in Nova Scotia and the report sent to

us by Garnet Banks. Five callers in
Nova Scotia found that for less expense than that of traveling to a school,
they could bring Dick to them and get
individual help in eight days of sessions. So, last summer Dick traveled the
12-hour Prince of Fundy Ferry to
meet his "pupils."
The first morning each caller described what he wanted and the ideas
were combined. The resulting goals
were music, timing, phrasing. These
are fields in which Dick is a specialist.
(Perhaps, in some instances, goals
should be determined in advance of
the selection of the "teacher," and
would influence the choice.)
The callers ranged from beginners
to one with seven years experience.
None had attended such a school
before. With five couples present, when
you weren't calling, you danced (one
step on each beat, the basic "basic".)
Next the callers analyzed records
to count the beats in the introduction,
identifying phrases and finding the
21

beats. This was followed by composing
patter calls using eight-beat figures and
calling them with four phrasing, gradually reduced to two, and in some
cases, one-beat prompts.
One day was spent with a morning
workshop and an open dance in the
evening. In the next three days, emphasis was placed on constructing pleasurable dances from simple figures called
on phrase, following these rules:
1. Is it comfortable?
2. Is it challenging?
3. Is in fun to do?
On Sunday, all took a day off from
class to attend an area square dancers'
picnic. (Any concentrated study should
allow a rest day, even if it's a fun-type
activity like square dancing.)
The following two days were spent
studying figures and singing calls for
timing and phrasing. The final evening
all the callers presented a dance using
figures put together at their "school."
Garnet added three personal corn-

ments, which are included because they
point up the fringe benefits of such a
session. What any teacher is and does
speaks louder than what he says, and
this the callers in Nova Scotia discovered. The comments:
"Dick set an example in his treatment of callers and area dancers that if
we even came close to, we should have
a healthy movement for years to come:'
"Dick brought an understanding to
us of the value of callers helping each
other."
"DiCk's shoes must have very thick
soles, because every time we missed a
beat, he emphasized the first beat of
the next phrase. This happened many
times a day."
Every caller has something to learn
from a caller with more experience or a
fresh outlook. Take another look at
your caller's association programs and
the next school or college in your
area — it's fun to learn more about
square dancing!

Our "TOP TEN CONTRA PACKAGE" is ready!
The first visible product of
THE LLOYD SHAW FOUNDATION'S

NATIONAL CO-OPERATING
COMMITTEE
Ten Contra dances (ten flip records)
Graded for the use of Square Dancers
Boxed, with instructions, contra booklet, contra catalog.

16:

SUPERVISED BY:
PROMPTING BY:
MUSIC BY:

Don Armstrong
Don Armstrong Bob Howell
Bruce Johnson
Bob Osgood
Fred Bergin
Ed Gilmore
Grenn
SIO

WRITE FOR BROCHURE S18.00 postpaid, if you MUST know.
(Sold as a set)

LLOYD SHAW FOUNDATION, INC.
9
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Thank you for calling my attention
to the review of "Cowboy Dances" on
page 57 of the June issue. Myrtis Litman did a nice job with it. She picked
up several very basic ideas. I was especially pleased that she caught the bit
about not teaching club-type square
dancing to children.
Lloyd felt strongly about that matter, because his greatest concern was
children, (working on the theory that
the earlier in one's life one begins to
develop right attitudes, the better.)
Even several decades ago the education
mill had already set the patterns to
grind out little computer-type beings,
with a total interest in man-made
things, and the mechanics of operating
them. He felt that the beautiful arts of
doing things with the body and spirit,
were the foundation of doing things
with the brain cells properly. He was
50-75 years ahead of his time in discovering that the "dislexic" child could
learn to read if you first taught him to,
move. And movement is not mental!
The current club-type square dance is
great for those who can find the time,
but it is another computer-type activity
and very mental indeed...and definitely
fun.
Ms. Litman asked a question near
the end of her review: referring to the
"symmetrical" square dances, she said,
"Could Lloyd Shaw have realized the
limitless possibilities in this group?"
He could and did and he acted upon it,
with "Allemande Thar," "Form Two
Stars" the combined "Wagon-wheel/
Weather Vane" and literally dozens of
others, many of which have long since
become a part of the basic dance vocabulary, sometimes under different
names. I remember an astonishing
thing that he called "The Postoffice
Door", that must have had several of
the very recent "new basics" in it. His
loyal and happy home club, who loved

to improvise, flatly refused to do it.
"Pappy," they said, "it's no fun...you
have to THINK too hard."
I think that the difference between
his handling of a great variety of symmetrical squares, and the present "new
basics" trend might be that he saw a
square dance as an architectural entity,
a choreographed and finished structure
for the weaving bodies to perform. He
was certainly one of the first great
Hash callers, but the hash was structured into a memorable identity. Probably this is the whole difference between the great and the inadequate
hash callers today. Probably it is good
for the sensitive psyche to catch in
the movement that the body is dancing,
an inkling of what is coming next. Very
old idea...very basic indeed.
Dorothy Shaw
Colorado Springs, Colo.
The idea of the Texas lady that we
should develop a universally accepted
sign of recognition is excellent; however, I cannot picture the three fingered
raised hand as the proper one. I have a
better idea — I think.
But for a few minutes let's explore
the idea and assume that we do want
to make contact with square dancers
whom we do not know. Let us take as
an example a period of less than 24
hours in my life. I run a retail store
and plan to take my family on a short
trip. We begin at about 4 p.m. on an
average day. Business is slow and I
stand in front of the store watching the
traffic. My hand is raised, my three
fingers stand at attention. As motorists
pass by, some smile, some stare, some
shake their heads, one even waves. I
have not met a dancer yet. A giddy
teenaged girl walks by, comments that
my nail polish ought to be dry by now.
Continued on Page 45
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.4313F++++ Product Line
eff).5
Rex Hall at the Marex booth in Des Moines showed us a new product that he
has just put on the market. He offers any of these six varieties of 2Y2" high
"campaign button" type badges for 51,k each. In case you can't read the top
center badge, tilt the magazine almost flat at eye level. Mailing address for the
Marex Company is Box 371, Champaign, Illinois. 61820.

SQUARE DANCE

CUD it
IKE.
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T UCKY
JECORDS
New Re/ease
LR 012
LR 011
LR 010

MY GAL FROM SAN FRANCISCO
LR 013 Called by BOB VAN ANTWERP

RAY OF SUNSHINE — Caller: Don Shotwell
MAY THE CIRCLE BE UNBROKEN — Caller: Bill Martin
SMILE IN YOUR STYLE — Caller: Don Shotwell
LR 009 RHYTHM VAMP — Caller: Wayne West
LR 008 YOUR FEETS TOO BIG — Caller: Bob Van Antwerp

Bob Van Antwerp

LUCKY RECORD CO. — P.O. Box 5008, Long Beach, Ca. 90805
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$TRAiGiii TALK
Readers are invited to send opinions, suggestions and thoughts for publication in this
new regular feature. Opinions expressed in this column do not necessarily reflect those
of the editors.

Enthusiasm in any activity is not
entirely a time or method of involvement — it is a state of mind. It is not
wholly a matter of youth, ripe cheeks,
red lips, or supple knees. It is a temper
of the will, a quality of the imagination, a vigor of the emotions, a freshness of the deep springs of involvement.
It means a temperamental predominance of courage over timidity, of an
appetite for adventure over love of
ease. Enthusiasm doesn't grow old by
merely participation of a number of
years; it grows old by deserting the
ideals that created its origin. Years of
participation may wrinkle the skin, but
a loss of interest wrinkles the soul.
Worry, repetitious boredom, complacence, neglect, carelessness, doubt, fear
— these are the self-inflicted behavior
patterns that puncture the spiraling
progression of enthusiasm and turns
the spirit back to dust. Whatever
position the individual has reached and
his progression of direction up or down
there depends on his love of wonder,
the undaunted challenge of events, the
unfailing appetite for what's next and
the joy of competing at the game.
Eliminate these basic characteristics
and the individual moral being races
with fleeting temporary involvement
seeking once again his existence. This
doesn't apply to squaredancing? Or
does it? I wonder???
James C. Graham
Peoria, Illinois 61604
Troubles and woe, troubles and
woe! Have you been hearing this cry
lately? If we are to believe everything
we hear, it would seem that things are
in a pretty sad state throughout the
world.

During the high winds of this past
December a bit of wisdom came our
way from an unexpected source. One
of our favorite trees whose benefits
we have enjoyed for years gave way
under the pressure of a large gust. The
top half of this sixty foot giant snapped
off and fell in a heap of rubble, creating
a lost and futile feeling in our minds
as well as a disaster area in our yard.
After talking awhile with the man
who had been summoned to cut up and
haul away the debris, I asked him if
we shouldn't go ahead and cut down
the rest of the tree and just get rid of
the whole mess.
His answer surprised me. Although
he could have charged a considerable
amount more by doing what I had
asked about, he flatly refused to do so.
He answered my question with another
question: "Didn't you say you loved
that tree before it was hit by the
winds?" To my affirmative answer he
replied: "Then let's put our heads
together and try to come up with an
idea that will save the tree and possibly
make it stronger than before."
Between us, we decided to trim
back the remaining branches, leaving
the stronger ones to serve as foundations for the new shoots we felt sure
would come.
After seeing the job performed by
this man and his crew we realized that
here was a man who was in the right
line of work. His main concern was for
the preservation and improvement of
the trees he loves rather than to find a
quick way out and forget the whole
thing.
Since we know that square dancers
are in the "right line of work" it seems
Continued on Page 64
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Square Dancing is going great in all
parts of the country, and it is much the
same no matter where you go to dance.
This is one of the really great things
about this recreation; you can enjoy
meeting new people while you are
enjoying your hobby.
All areas have some problems, which
is only natural, and all have some of
the same ones. However, some areas
can do something about their problems more easily than other areas can.
Let me explain.
Let's say we have a club that has
been dancing for ten or more years.
Some of the same people that started
the club still belong, so we have continuity, and that's great. However, the
fact that the club has been going a
long time creates one problem that a
new club does not have.
Since many of the dancers have
danced a long time their level of
dancing is above the ability of some
dancers, be they new dancers or dancers
that do not dance often. Now in a
metropolitan area the problem may
easily be solved by starting an easy
level club for those that find the level
too high in the first club. This can be
done because there are enough people
in the area to support clubs at both
levels. They would still be able to
support an advanced group, too. On
the other hand a rural area just does
not have enough people to support
this many clubs.
So what do we do in the areas where
the population is comparatively .low?
Usually we try to get along in one
club. The caller must work hard to try
to keep all levels happy. Now when I
say levels, I am not speaking of intelligence. I am talking more about the
26

wishes of the people, for if they desire
to dance once a month, they are not
going to be able to dance with the
challenge group, and probably will have
some difficulty in the medium level
group. If they choose to dance three
times a week they will probably dance
easily in the medium level, and many
of these could do well in the challenge
group. So you see that levels of dancing
are created by desire and practice
rather than by brains.
Now, back to our problem and what
to do about it. We find that those who
dance once a month often become
discouraged in the medium level club
because they make more mistakes than
those who dance more often, so after a
time we lose them. Talk to these
people and they will say they enjoyed
square dancing but they don't have
time for it. Isn't it a shame to have to
watch helplessly as they fall away?
The thought comes to me, why not
start a once a month easy level club
for all those from various towns and
let them come together to this club.
Okay, well and good, but at which
town will you start this club? Each
little town has much community pride
and each wants the club in his own
town, so they will probably not attend
if it is in another town. Okay, let's
rotate it so that one month we dance
in this town and next month in another.
Fine, then the crowd is from the town
it is in this month and few will be
there from other towns. So in effect
we have probably made the problem
worse.
What is the answer? I don't think
there is a perfect solution! Clubs and
callers can work together in an effort
to bridge the gap between the levels by
encouraging everyone to take part in all
activities, encourage dancing with different people in different squares —
yes, even in different parts of the hall.
All this creates a closer tie among your
dancers. Have the caller call a varied
program, and never leave any group
standing for over 30 seconds. If a caller
Continued on Page 64
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THE GOOD GOODMAN TOUCH

In "Meandering," you read a bit
about Chuck Goodman's fabulous layout near New Orleans (actually in St.
Rose, La.) Chuck has been calling,
teaching, and organizing for a long
time and always has good sized beginner classes. What's his secret? Three
ingredients form part of the answer.
The class meets simultaneously on Friday night in his second hall while the
club is dancing in his larger hall. This
means that after graduation there is
no change-of-night, change-of-place
barrier to the beginners moving directly into the club setting. Secondly,
Chuck uses three or four other callers
besides himself throughout the period
of classes, which means the new dancers become exposed to several
STYLES of callers. Another barrier of
caller-to-dancer COMMUNICATION is
lifted by this method, and a heckuva
lotta good fun, comraderie and caller
cooperation is developed as a byproduct. Lastly, the setting is ideal and
the callers have become SPECIALISTS
for their particular assignments with
Chuck at the helm. Perhaps there is a
formula in this operation that could
be applied elsewhere.

level" dancing at its best, and a showcase of talent that should appear in
every area often. Spectators were wideeyed. Just when a high point was
reached, someone watching the action
as we were, leaned over and said,
"Wow, that's GUT-LEVEL calling and
dancing, isn't it?" The term may at
first sound crude, but think how expressive it really is. Gut-level. The pure
enjoyment of dancing that way really
hits you way down deep — right in the
"guts," if you'll pardon the term. Maybe what this old square dance world
needs is more "gut-level" callers.
A CUE IS A CLUE

Boxers and tennis players are warned by their coaches not to TELEGRAPH their moves by a lead-in movement, in order to keep their opponents
off guard at all times.
It is just the reverse in playing the
game of square dance calling. Generally, you want to "telegraph" or hint at
what's coming by means of preliminary patter, such as, "Forward and
back YOU REEL, pass thru and wheel
and deal." Other expressions, often
spoken quickly in a manner not to upset the timing of the dance are: READY with the right; LISTEN, now;
PULL her BY (on last hand of square
thru); LOOK for the CORNER; DON'T
FIX a THING (when dancers are halfsashayed); etc. Give 'em a break —
give 'em a line. That little message
may help to broadcast your popularitY•

DEEP-DOWN DYNAMIC DANCE DOSAGE

Watching some veteran callers perform at the National was a sheer delight. The timing was so good the huge
hall-full of dancers were "rocking"
rythmically and comfortably. All had
pleased expressions on their faces. The
basics used were not the latest and
greatest, but they were "flowing."
Dancers were experiencing that unexplainable "lift" of the spirit as well
as the well-coordinated movement of
all physical faculties. This was "festival-

DOCTOR'S ORDERS

Bob Ruff, of Whittier, California,
headliner of the well-attended Callers
Seminars at the National in Des Moines,
and unofficial "Doctor of Better Beginner Classes," is responsible for this
pertinent quote: "Learning is painless
when FUN is used as an anesthetic."
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by Bob Howell

we
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Martha Clark picked up the contra from Bob Brundage some years ago. I use
it currently to a recent MacGregor release, Alabamy Bound, 20958. This is a
simple contra that flows beautifully and the exciting music makes it roll.

TUESDAY'S CHILD
1, 3, 5, etc. active and crossed over.
INTRO: — — — —

Star by the right with the couple below
Left hand star, go back you know
Active couples go down the outside ( go round two)
Up the middle and cast off
Forward all and do-sa-do
Now your neightbor do-sa-do
Across the set you square thru
One, two, and a one, two, three
Star by the right with the couple below.

Here is a hash call used by Ken Kernen of Phoenix, Arizona. It combines the old
"Split the Ring" with a Virginia Reel countermarch and a star movement.

CUT AWAY TUNNEL
Number one couple bow and swing
Go down the center and cut away six
Split that couple and separate
Home you go and swing that mate
Go down the center and cut away four
Split those couples, go home once more
Swing that pretty girl with you
Down center and cut away two
Round one to lines of three
Forward six and back you go
Forward again and form an arch
Number three couple go thru the arch
Separate round three to a line
Forward four and back with you
With the pair across a right hand star once around
Back out and circle left
Left allemande
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Here's a simple American Play Party mixer that must have been written for the
month of August . . .

SHOO FLY, DON'T BOTHER ME
RECORD: Folk Dancer Record MH 1108
FORMATION: Couples in a ring facing center, hands joined. Lady is on man's right.
SONG

ACTION

Shoo, fly, don't bother me

Everybody walk to center 4 steps.

Shoo, fly, don't bother me

Everybody walk backward 4 steps.

Shoo, fly, don't bother me

Everybody walk in 4 steps again.

For I belong to somebody.

Everybody walk out 4 steps.

CHORUS
I do, I do, I do

Swing partner with two hands

And I ain't gonna tell you who

clasped clockwise for 8 counts.

I belong to somebody

Gent releases hold of ladies left hand with his
right hand, while continuing to hold her right
hand in his left, and continues swing one more
time around.

Yes, indeed I do.

Partners open out to face center of circle with
original lady on her partner's left side. Each
gent now has a new right hand lady. Dance begins again.

JACQUE's ORIGINALS
P.O. Box 8134
(512) 853-3931
Corpus Christi, Texas 78412
PETTICOATS

Nylon marquisette
50 yard sweep
$14.95
30 yard sweep
S10.95
Include $1.00 shipping. State length, waist,
size (30 or 50 yard) and color.

PETTIPANTS

Cotton Batiste
Mid-thigh
$6.50
Sm., Med., Lqe., XLge ; Include 50it shipping

PROMPT DELIVERY GUARANTEED !
Petticoats manufactured by Jacque's Originals
Dealer inquiries invited

DELRON'S
P.O. BOX 364
LEMON GROVE, CAL. 92045

CLUB BADGES
OUR SPECIALTY
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Our club is strictly social for the fun
of square dancing. We keep reading
about all the service projects done by
square dancers. Why should dancers
have to get involved in raising extra
funds? We just about have enough in
our treasury to carry us through the
season's dances.

Many clubs are strictly social and
there is nothing wrong in this. Serviceminded folks will participate in such
projects through churches and organizations anyway, and some prefer to
have a dance club that is just "for fun."
On the other hand, square dancing
seems to be a bit like religion or
marriage. Those that "got it" want
others to have it, too, or share in its
benefits. And it does appear, from our
vantage point, that those clubs which
give to others are successful. It's one of
those merry-go round situations —
they're successful so they can afford
to give, and working together on these
projects, increases the success.
In many areas, individual clubs do
not undertake such projects but federations and associations do. We might
just mention that sharing publicly in
community projects keeps the square

Supplies For The Square Dancer
i
s

Lfi,

Bouffants & Pantaloons
By Nita Smith
Fashions By Beverly
Capezio Shoes
Karman Western Wear
For Men

LEE & OPAL
RAYBOURN
3310 SUNNYSIDE DRIVE

HAMPTON, VIRGINIA 23366 PHONE 1703) 826-4443

xxxxx2:41:1=exxxxl=:xxxxxxx=s21=ec
Mail Orders Promptly Filled Available for Festival Exhibitin
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dance group in the public eye and
makes non-dancers aware of its existence.
Some of the projects we heard
about recently include the "Dance To
See" and the Riptides scholarship
award. (See news, this issue.) A club
in Southwick, Mass. raised a fund for
the wife and children of a badly
burned member, who will be incapacitated for several years. Area callers
donated their services and 60 squares
attended one dance during a snowstorm. This says something to us
about square dancers' desire to help
others.
A nationwide cause which bound
square dancers together was the fund
for Ed Gilmore, well-known and beloved caller and teacher. Enough money
was raised to pay his tremendous
hospital bills, make some necessary

home repairs, replace a car and set up
a small trust fund for his wife, Dru.
More recently, benefit dances have
been conducted to assist "Singin' Sam"
Mitchell with heavy hospital expenses.
Maybe it's just that "people who
like people" well enough to join square
dance clubs, are also people who willingly stretch out a helping hand to
their struggling neighbors.

Send questions for SQUARE LINE to this
magazine. Comments on any SQUARE LINE
column are welcomed for the FEEDBACK
section of each issue.

Five-Tip Tapes
A Brand New Service From Jay King
Send for complete list of experimental and club-level figures
available on tape (there are more than 30). You choose any five
of them and I'll send you:
1. A 60-minute taped workshop containing five tips using the
exact material you've requested — a tape custom tailored
for YOU, in other words.
2. Printed sheets with any experimental or complex figures
diagrammed and every called pattern written in full.
'These tapes are exceptionally clear. Every experimental figure is
carefully taught. All figures, both experimental and club level, are
presented in patterns that give practice from several different setups.
1mm10. AN INVALUABLE TOOL FOR DANCERS WHO WANT EXTRA HOME PRACTICE
A PERSONALIZED AID TO CALLERS WHO MUST PLAN WORKSHOPS
Five-Tip Tapes are on 7-inch reels or 60-minute cassettes and are $4.95 each, postpaid
Send for list of more than 30 available tapes from:
JAY KING

P.O.BOX 462 LEXINGTON. MASS. 02173
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DANDY IDEA
SQUARE DANCE MOVIE

Remember the 1970 National Convention in Louisville, the record-holder
for attendance? One result of that event, made possible by the profits, is a
movie made from news clips, an interview with Vaughn Parrish, and an added
intro of a dancing set in the Kentucky costume. Shown at the press breakfast,
the movie was a surprise to many editors who did not know it existed, and
the best news of all is that three copies exist and can be borrowed for a month
at a time.
These films are timed for use at service clubs, such as Kiwanis, Rotary and
Lions, and would be excellent for showing to recreation committees, senior
citizens groups, school-related groups — in short, to people — anywhere'
To reserve a film, write Roy and Marita Davis, 3320 Cornelia Dr.,
Louisville, Ky. 40220.

-t- 578 A FIVE TIER

RUTH & REUEL DETURK
1606 Hopmeodow Street
Simsbury, Conn. 06070
SEND FOR OUR
MAIL ORDER CATALOG
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PETTICOAT :(
$7.98

•

plus 51.00 Postage

'

All time favorite tricot i
yoke. Outer skirt of
crisp "nylon baby horsehair," underskirt of nylon
sheer to prevent scratchiness. Self-colored binding
on each tier. White, red,
black, pink, blue, maize, orchid, hot pink, apple green,
gold, orange and royal.
P-S-M-L and XL
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"Plus 50" EXPERIMENTAL BASICS
by Will Orlich

Plus-50

•
•
•

EXPERIMENT

•

•
•

A

nother in the series of Caller

Aid books, the revised "Plus 50" Experimental Basics by choreographer
Willard Orlich. It contains those experimental basics generally used at advanced level square dances around the
square dance world in 1972. The book
describes and includes sample choreography for 50 basics that go beyond
the 75 basic plateau, and contains a
glossary, with explanations, of twentyeight more.

ORDER NOW $3.00 from American Squaredance, PO Box 788, Sandusky, 0. 44870
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We're very glad you've joined our club;
We're sure you'll find it fun;
As for your "goofs," they soon will pass,
Your dancing will be "Number One."

"Square Dance Etiquette"
is a poem created and distributed
by the Single Squares
of Albany, N.Y.
to make a few salient points
in a humorous way.

To make each dance a "blast" for all,
The rules you must obey;
And when you do, you'll have a 'ball'
By mixing work and play.
First of all, an easy one —
Be suitably attired;
Soft-soled shoes and long-sleeved shirts
For men are much desired.
For ladies, skirts that swing and sway,
Of colors bright and cheery;
Slippers, flats (but please, no heels)
Will keep you dancing, dearie!
Alcohol and spicy foods
May give some folks a lift;
But second-hand??? — They sure offend,
As 'round the square you drift.
Since gents perspire and ladies glow
When, they, with corners, do-sa-do,
Do as the 'TV' ads all say —
Please use deodorant; save the day.
To teach and cue the basic calls
One caller's all you need;
So listen well — don't interrupt,
You'll do your day's good deed.
If you're mixed up and all confused
'bout who goes when and where,
The caller's glad to show you how,
He'll do it then and there!
Do thank your partners, corners, all,
Before you leave the set;
And when you rest between the calls,
Visit guests you haven't met.
When time has passed, and you've had fun
While 'goofs' have gotten smaller,
Remember the one who made it so —
Be sure to thank your caller!

Permission for reprint
Single Squares, Albany, N.Y.

PS Please walk 'round, not thru a square,
For just EIGHT dancers fit in there!
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Here lies the body of TRADIN' JIM MOTT
They thought he was a huckster but he was not
————
Monuments of this style are only 275 dollars.
Here lies ()liver F ry,
He'd break down the square.
And then he'd cry.

cvop.,•••

woo "'rill
Clyde Coniusem showed a new basic
Full of vigor and vim,
Spin-zip-a- deucy
Go to hell, loosely,
They gave it right back to him.

Dc
IN(

Aon coardaesdk De
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Lv
John the Fiddler
dto day.
A terrible
act
Of violins.

Dull was the life
Of Sidney Cleft,
He never got past
An allemande left
---.___............\

Here lies John
the basic maker:
He fluttered his
Meal and deal,
Spun his webbed deucy,
Relayed his topped cast,
Pulled the chained daisy,
..... And kicked the bucket.
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Hiso
For two left feet.

Here lies hefty
Sarah Syze,
Pot lucks were famous
For her pies.

He was the husband
Of Highfoot MM,
He was kicked one night
When he led with his chin.

Frank "We need mo
This coffin now is la
Whom all halls were

id feature of American Squaredance

by Marjorie Abbott,
P.A. Sistum, and Yeeds
.Of

•

ill
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Violets are blue
not.
rs.

Roses are red
A right was a left

A

ccording to Fred.

Wherever he is
Jeff Jerome
Will meet "mother"
And promenade home.

I

11

Simple Simon dropped his arches
Lost his ends, flubbed the
bar
Poor of guy
Better to die
And finish, perpendicular.

Dottie Doolittle
Wouldn't run
Wouldn't walk
Wouldn't serve with cheers,
Wouldn't help
Wouldn't y'know
Wooden box, no tears!

Grover Shuckus
Raised a ruckus
He boldly romped on,
And got stomped on.

was
te.
ed

On April first
Franklin Pry
Went to that giant
Dance Hall in the sky.

I more room to dance" Prott
is large enough for him
were not.

No more sweat
For Annie Lantz,
That she'll forget
her petti-pants.

Here lies a
Local magazine editor
A friend of the dancer
But not of the creditor.

Here lies

Mike

Hashmaster
Born shouting
Died
whisperingallerndocie
"keeno.”. "

Prancin' Hanson,
Never stopped dancin'

Memorial to
Ebenezer Jonathan Sound
Lost in a contra
Never found.

Mrs. Jack McDalls
Her ghost is

still seen

When Ron Schneider
calls.
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FLORIDA
•

CHEZ BEA for square and
round dancing CREATIONS
650 N.E. 128 St. (759-8131)
N. Miami, Fla. 33161

70:

Western Shop (446-8791)
1894 Drew St., Clearwater 33515
"Florida's Oldest & Best"
Mail orders invited & GUARANTEED

t

NEW YORK
I RONDA Square Dance Shoppe
759 Washington Ave. (266-5720)
Irondequoit, Rochester, N.Y.
Everything for the square dancer'

. SQUARE DANCE CORNER (565-3781)
2435 No. Dixie Highway
Wilton Manors, Florida
;
YOUR
FRIENDLY ONE-STOP SHOP
i

OHIO

31 INDIANA

BELT & BUCKLE Western Shop
1891 Mapleview Dr. (216.524-8970)
Cleveland, Ohio 44131
S/D Clothing, Jewelry, Records

ALLEMANDE SHOP (219-663-2476)
250 North Main St.
- • Crown Point, Ind. 46307
RECORDS SHIPPED SAME DAY

HERGATT'S WESTERN SHOP
50 N. Linwood Ave.
Norwalk, Ohio 44857
EVERYTHING WESTERN

.II

.7913

B-BAR-B SQUARE DANCE APPAREL
▪ 1538 Main St. (Speedway)
4 Indianapolis, Indiana 46224
711:
to EVERYTHING, plus Fabrics, Trims, Patt.
44.4 THE WESTERN BOOTIQUE
74 65 East Main St.
8 Hagerstown, Ind. 47346
911 Appropriate, appealing apparel

'1

:-.10 KANSAS
•

..:3g.

2 j

SQUARE TOGS
11757 U.S. 42
Sharonville, Ohio 45241
RECORDS AVAILABLE, TOO!
THE WESTERN SHOP
33 South Main St.
Miamisburg, Ohio 45342
Will ship anywhere same day.

KENTUCKY

PENNSYLVANIA

31; LOUISIANA
C." BETTY-JO Enterprises (504-729-7182)

Ed & Marea's Western Wear & Records
3749 Zimmerly Road
(Corner Love & Zimmerly)
Erie, Pa. 16506
Marty's Square Dance Fashion
404 Cherokee Drive
Greenville, S.C. 29607
S/D Clothing for men & women

?.)1; MASSACHUSETTS
Peg's S/D Shop
op(4 -442-9335)
7
47 Weller Ave. Off Rt.
Pittsfield, Mass. 01201
..16. Mail orders; free catalog; fashion shows.

Nick's Western Shop
245 E. Market & Cherokee
Kingsport, Tenn. 37660
WILL SHIP RECORDS & CLOTHING

• 4
,, 8869 Avis
:41.:
Detroit, Mich. 48209
• Prettier, perkier, petticoats, pantalettes

NEW JERSEY
c; The Corral, John Pedersen, Jr.
41 Cooper Ave.
West Long Branch, N.J. 07764
: S/D APPAREL AND ACCESSORIES

,Ati.

;•.
"1

;:ltt

Itt
ilti

SOUTH CAROLINA

:.°W, P.O. Box 73065
..."; Metairie, La. 70003
46. Petticoats for Adults, Teens, Pre-teens

70.: MICHIGAN
f;it: RUTHAD (313-841-0586)

:1t1

M & H WESTERN FASHIONS
13002 Lorain Ave. (216-835.0354)
Cleveland, Ohio 44111
MAIL ORDERS WELCOME

THE SQUARE DANCE SHOPPE
2319 S. Seneca (316-263-5532)
Wichita, Ks. 67213
Everything for the Square Dancer

•
Preslar's Western Shop Inc.
:14k 3111 S. 4 St.
• Lousiville, Ky 40214
VS: All S/D supplies; Newcombs & mikes

7•.3
I. 4

TENNESSEE
• C:;.

TEXAS
Jacque's Originals
P.O. Box 8134
Corpus Christi, Texas 78412
Petticoats & Pettipants 2 week delivery :1r:
2%.

WEST VIRGINIA

BUCK & SANDY'S WESTERN WEAR .11;
Route 3, Meadowdale
Fairmont, West Virginia 26554
Complete Line for Square Dancers
.4,.•
4
14 PF.:74•7
7.,1::i1X71 P7
4
,111:V.4 P7
:. FF7
4.4 ri.•O :7.4,7
1.7
7
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Steal a Zetete Peek

Barry Medford is a popular caller in the
Houston, Texas area. A junior at the University of Houston, he plans to enter medical
technology school and operate a medical
laboratory. However, he has been in such
demand as a caller and his records so well
received, he is leaning towards a calling
career.
Here are the records he currently uses:
Singing Calls:
Baby's Coming Home - Wagon Wheel
Don't Call Me Sweetie - Sq. Tunes
Daddy Frank - Mustang
My Pride Blue Star
Joy, Joy, Joy Dance Ranch
Green River - Grenn
Do you Remember These? - Dance Ranch 606
A Song To Sing - Blue Star
Then there's Sweet Misery but, that's old stuff!
Hoedowns:
Briar Patch - Blue Star
Puttin' On the Dog - Blue Star
Petty Pants - Blue Star
Thumbs - Blue Star
Stay A Little Longer Kalox
Boil 'Em Cabbage - Kalox
8th of January - Kalox
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CALLERS
WHY NOT

BABY'S COMING HOME

by JERRY HAAG
and the WAGONMASTERS

Receive one monthly mailing of
square dancing's most useable notes
written by callers for callers for the
past 18 years. Material and information including the old, the new, from
the easy to the difficult. Send a postcard with your name and address to:

SQUARE DANCE CALLERS ASSN. SO. CAL.
P.O. Box 364

Arvada, Colorado

16404 ARDATH AVE., GARDFNA. CA . 90247

:3/

WORK
S 01
WILLARD
ORLICH
0-k0a0GRNPW
CUR LIQUE now seems to have
been finally accepted by the average
dancer after being used off and on for
almost a decade. It was first introduced
shortly after the Star thru idea. Your
editor suspects that the name was given
to the movement after it actually
happened that some lady gave her
partner the wrong hand for a star thru
and found herself facing in the opposite
direction upon completion. Today's
choreography uses many movements
from the swing thru set-up so that the
curlique now has many more uses than
when first introduced.
Well taught dancers have little
trouble in the execution of a curlique.
As with a star thru, the men makes
sure of a high arch in order to allow
the lady sufficient clearance for her
hair-do during her left-face '4 turn
under. Unlike the star thru movement,
the joined hands are NOT dropped
38

down to the sides of the dancers upon
completion of the turn under but rather
held in the palm star so that the elbows
can lock in order to keep the lady from
turning too far. The man's movement
in both cases is the same as a star
thru; it's the lady's hand which is
changed, i.e. LEFT for a star thru and
RIGHT for a curlique. Over the years,
several no-hand versions have been
suggested such as 'A que, slip thru, etc.,
but none have stuck so far. They all
mean to "pass thru, 'A right". The
execution of the movement takes far
less time than the command given
directionally so we remain with curlique to date.
Callers find the curlique an extremely good tool to set-up choreography
patterns. From normal facing couples,
a curlique plus boys run equals a square
thru. A curlique plus cast off % is the
same as saying do-sa-do to an ocean
wave. From an 8-chain thru set-up, a
curlique forms parallel ocean waves.
From lines of facing fours, a curlique
sets-up a single file circulate situation
where a "boys run" brings the dancers
back into an 8-chain thru position.
After the curlique, possible move-

ments are as numerous as one's imagination will allow. Under certain circumstances after a curlique, a dancer
could conceivably swing thru, spin the
top, spin chain thru, scoot back, trade,
run, fold, cast off, tag, turn thru, pass
to the center, slide thru, allemande
thar, Alamo style, etc. So the versatility
of the curlique far out weighs the disadvantage of the turn under by the
ladies and it is a good hand-hold
"lead" for the man during the square
dance.

CALLERS'
QUESTIONS

A continually interesting system
where one ALWAYS knows sequence
and partnership is NOT known. The
most successful hash callers use ALL
systems, i.e., image, sight, cue-card,
memory and reading at times. There is
no ONE answer without running into
after effects as noted. Callers may not
think so because THEY are challenged
in their own minds by the system they
are using. Dancers are very much aware
of a sameness in the program to the
point that if two tips are danced, the
rest of the evening's dance seems to be
the same. Answer? The application of
good judgment in the system to use at
that time and place. For the club
caller who calls to the same dancers
once a week or more, this is HARD
WORK of continued learning and preparation if he wants to keep them
happy and contented.

EL LIOTTCOL LING, Bay City, Mich.
Can you recommend a source (or
sources) of information on the various
systems used by callers to keep track
of dancers? I am a novice caller and
would like to find a method to successfully follow dancers and always
know their sequence and partnership.
ED NOTE: Any caller who relies on
ONE system entirely (except the actual
READING of each figure) usually ends
up calling monotonous dances over a
period of time. This is especially true
of continued SIGHT calling. IMAGE
calling revolves around zeros and equ iv,
alents. In this case the figures are only
as varied as the variations the caller can
remember (limited number). CUE card
calling becomes half reading and half
memory which tends toward stop-go
dance reaction. Straight memory calling is even more limited in variation.
Special systems devised are a cross
breed of the systems enumerated above
and prove successful for only a limited
time such as the once a year dances
called in one area by a visiting caller.

GEOFFREY BAXTER, Detroit, Mich.
Is there any chance of holding the
NATIONAL level of club dancing down
to an agreed number of basics?
ED NOTE: We are working on the
possibility. At this time, the "+50"
Experimental basics are being suggested
to be used over and above the basic
75 taught at our classes. Those of you
who have had a chance to review the
current 1972 edition of the Plus 50
will note about a 30% changeover
from the suggested 1970 group. The
TOTAL number used at the advance
club level dancing, however, is still
ranging from 125 to 150 movements.
It seems that there could always be this
fluctuation of "new" ideas which become popular for a time and then fade
away in favor of other (perhaps better)
ones coming along.
The entire square dance program is
governed by one strong denominator—
the TIME each dancer spends on his
activity. A once-a-month dancer is
usually content at the 50 basic level.
A once-a-week dancer can handle the
75 basic program. Anything above this
amount of time will find the dancer
moving into the Plus 50 programs and
exposing himself to "experimental"
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movements which come and go in the
S/D picture. This plateau is the "Club"
dancer in most areas. He dances once
a week at a club, attends a workshop
session or two each month plus attending an "open" dance or two. This is a
6 to 8 times a month dancer and is
usually the leveling-off point of the
average club dancer. ALL of the above
timetable is under the assumption that
the dancer in each case has been well
trained to dance at HIS level of choice.
There is one human element that
does enter into the picture however.
Once a dancer reaches the advance
club level plateau, he is very reluctant
to back off into the earlier programs
when he no longer has the time to
devote to the activity. This is the area
in which his friends dance and being
human, he is reluctant to leave these
friends and make new ones in the programs he now finds himself capable of
enjoying without undue stress and
strain. He is now a prime candidate to
become a drop-out and forget the
whole thing. The choice is each dancer's
prerogative.
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REVERT THE TAG
by Chuck Peel, Angola, Indiana
A complete tag the line with an alteration in the middle. From parallel lines,
all 1/2 tag the line, cast off % and then
pull by to finish the line tag (like a
double pass thru) to the next command (in/out/right/left).
AUTHOR'S EXAMPLES:
Heads lead right circle to a line
Pass thru
REVERT THE TAG — IN
Pass thru
REVERT THE TAG — IN (1P2P)
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Heads square thru four hands
Swing thru, centers run
REVERT THE TAG — RIGHT
Bend the line, star thru
California twirl, double pass thru
First couple left, next right
(in sequence with corners)
Star thru, dive thru
Square thru three quarters
Left allemande
Heads lead right circle to a line
Pass thru
REVERT THE TAG — RIGHT
Couples circulate, bend the line
Pass thru, REVERT THE TAG—LEFT
Couples circulate, bend the line
Pass thru
REVERT THE TAG — RIGHT
Couples circulate, bend the line
Right and left thru (1P2P)

EXAMPLES by Will Orlich:
Heads lead right circle to a line
Lines pass thru, REVERT THE TAG
Cloverleaf, double pass thru
Cloverleaf, substitute
Box the gnat, swing star thru
Crosstrail, left allemande
Head couples star thru
Swing thru, centers run
REVERT THE TAG (Box 1-41
Left allemande
Head couples flutter wheel
Same two right and left thru
And '/4 more
REVERT THE TAG (Box 1-4)
Split the sides around one
Line up four, pass thru
REVERT THE TAG — RIGHT
Bend the line, pass thru
REVERT THE TAG
California twirl, substitute
Pass thru to left allemande
Heads lead right circle to a line
Pass thru, tag the line
Partner tag
REVERT THE TAG
Partner tay,
REVERT THE TAG
Partner tag, U-turn back
Crosstrail thru to left allemande

Heads lead right and circle to a line
Pass thru, boys run right
Swing thru, centers run
REVERT THE TAG, peel off
Spin the top, centers run
REVERT THE TAG, peel off
Spin the top, centers run
REVERT THE TAG, boys trade
Star thru and bend the line
Left allemande

REVIEW
PASS TO THE CENTER
by Jack Murtha, Yuba City, Cal. (1966)
From an eight chain thru or parallel
ocean waves, the dancers on the outside facing in, pass thru the other dancers and move into the center of the
square. Those facing out trade to face
back in. Equivalent to: Dive thru
without hands.
AUTHOR'S EXAMPLES:
Heads square thru
PASS TO THE CENTER, star thru
Half square thru
PASS TO THE CENTER
Square thru % around
Left allemande
First and third square thru
Right and left thru the outside two
PASS TO THE CENTER, pass thru
Right and left thru
PASS TO THE CENTER star thru
Right and left thru
Rollaway and star thru
PASS TO THE CENTER
Square thru three quarters
PASS TO THE CENTER
Square thru three quarters
Left allemande
EXAMPLES by Will Orlich:
SWING, STEP AND PASS
Heads slide thru, make a wave, balance
Swing thru, step thru
PASS TO THE CENTER
Swing thru, step thru
PASS TO THE CENTER
Swing thru, step thru
PASS TO THE CENTER

Swing thru, step thru
PASS TO THE CENTER
Square thru 3/4 around
Left allemande
PASS THE DIXIE
Heads right and left thru and 1/4 more
Ladies to the left, Dixie style
To an ocean wave and balance
PASS TO THE CENTER
Star thru
Same two right and left thru
And 1/4 more
Ladies to the left Dixie style
To an ocean wave and balance
PASS TO THE CENTER
Substitute
Square thru % around
Left allemande
PASS THE MUSTARD
First couple bow and swing
Go down the center split no. 3
Around one and line up four
Go forward and back
Into the middle and bend the line
On a double track, Dixie style
To an ocean wave and balance
PASS TO THE CENTER
Double pass thru and cloverleaf
On a double track, Dixie style
To an ocean wave and balance
PASS TO THE CENTER
Swat the flea, substitute
Pass thru to a left allemande

ii
SQUARE DANCE magazine WORK•
SHOP features original material submitted to the editor. New ideas are
presented each month. Mail new and
creative material and questions to
Willard Orlich, Workshop Editor,
SQUARE DANCE Magazine, Box
788. Sandusky, Ohio 44870.
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Girls circulate
Boys trade, boys run
Couples circulate
Girls trade, girls run
Girls circulate
Boys trade, boys run
Boys circulate
Girls turn back
Left allemande

by Bill Darby, Beaver, West Virginia
First and third curlique
Cast off %, square thru four hands
Right hand star with outside two
Heads back to center, left hand star
Back to outside two, swing thru
Centers run, wheel and deal
Left allemande
Heads curlique, cast off %
Square thru four hands
Curlique, boys run
Partner trade and 1/4 more
Box the gnat, right and left thru
Dive in, square thru three hands
Left allemande
I CAN'T BELIEVE I DONE THE
WHOLE THING
Heads right and left thru
Half square thru, swing thru
Boys trade, girls fold
Boys trade, girls follow
Peel off, wheel across
Couples circulate two spots
Wheel and deal, swing thru
Boys trade, girls fold,
Boys trade, girls follow
Peel off, wheel across
Couples circulate two spots
Wheel and deal, right and left thru
Dive in, curlique
Scoot back, scoot back
Boys run, partner trade
Center four circulate two spots
Left allemande
WHERE DID THEY GO?
Two and four square thru
Swing thru, boys trade
Boys run, boys circulate
Girls trade, girls run
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Allemande left Alamo style
Boys run right, boys run left
Girls run right, girls run left
Left allemande
SEXY
Allemande left, Alamo style
Heads scoot back
Sides scoot back
Heads trade, boys trade
Girls trade, sides trade
Heads trade, girls trade
Boys trade, sides trade
Heads scoot back, sides scoot back
Left allemande
Heads star thru
Right and left thru, pass thru
Swing thru, girls fold
Peel off, wheel and deal
Do-sa-do to an ocean wave
Relay the deucey,
Relay the deucey
Right and left thru, dive in
Right and left thru, curlique
Right hand star, turn it full around
Look for the corner
Left allemande
Four ladies chain
First and third right and left thru
Scpare thru nine hands
While sides divide and star thru
Sides divide and star thru
Sides divide and star thru
Left allemande
Side men face corner, box the gnat
Four boys do-sa-do to ocean wave
Swing thru, swing thru
Spin the top, spin the top
Right and left thru
Pass thru, partner trade
Girls do-sa-do to ocean wave
Swing thru, swing thru
Spin the top, spin the top

Right and left thru
Half square thru
Do-sa-do to ocean wave
Swing thru, centers run
Couples hinge and trade
Girls in the center, right and left thru
With a full turn to
Left allemande

Partner trade, curlique
Eight circulate, men run
Curlique, walk and dodge
Men run, swing thru
Girls trade, walk and dodge
Girls fold, star thru
Substitute and bend the line
Left allemande

by Jack Lasry, Miami, Florida
Heads lead right circle to a line
Pass thru, tag the line, face in
Centers square thru, ends star thru
Centers in, cast off Y.
Centers right and left thru, square thru
Ends star thru, all swing thru
Boys run, couples circulate
Wheel and deal, star thru
Crosstrail, left allemande

Heads lead right circle to a line
Curlique, center four
Walk and dodge, all the men run
Center four walk and dodge
Centers in, cast off %
Curlique, eight cirulate
Men run, dive thru
Square thru three quarters
Left allemande

Heads lead right circle to a line
Pass thru, tag the line
Centers in, cast off Y.
Centers square thru, ends star thru
Cloverleaf, double pass thru
Peel off, bend the line
Centers right and left thru
Square thru, ends star thru
All slide thru
Left allemande
Heads lead right circle to a line
Pass thru, wheel and deal
Double pass thru, peel off
Tag the line, face in
Pass thru, tag the line right
Wheel and deal, swing thru
Centers trade, girls trade
Left allemande....
WALKIN' AND DODGIN'
by Ed Fraidenburg, Midland, Michigan
Heads pass thru, boys run
Walk and dodge, cloverleaf
Sides flutter wheel, pass thru
Left allemande....
Sides right and left thru,
Heads square thru
Circle half to a two-faced line
Boys run, walk and dodge
Ends trade and star thru
Others crosstrail go round one
Left allemande
Heads square thru four hands
Curlique, walk and dodge

Heads right and left thru
Sides curlique
Walk and dodge
Circle four to a line
Crosstrail thru to left allemande
Heads flutter wheel, sides curlique
Walk and dodge, star thru
Square thru, trade by
Left allemande
Half square thru, spin the top
Cast off 1/3 , eight circulate
Boys run, circle four to a line
Crosstrail,
Left allemande

by Will Orlich, Bradenton, Fla.
Do-sa-do the corner girl
Full around and on you go
Swing the next
Allemande left new corner girl
Skip one and promenade the next
All four couples wheel around
And backtrack
All four ladies run and circulate
Right and left grand
Head gents and corner girl
Go forward and back
Square thru % around
Everybody partner trade
And Y. more
Right and left grand just as you are
Meet this girl and swing
Promenade
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Boys run and
Spin the top to the same girl
Spin the top to the same girl
Turn thru
Partners all roll promenade
Head couples swing thru
Box the gnat
Right and left thru
Same two pass thru
Partner trade and '/4 more
Double pass thru
Partner trade and '/4 more
Spin the top and turn thru
To the corner, left allemande
Heads lead right circle to a line
Pass thru, partners trade
And 1/4 more
Wheel thru
Couples hinge and trade
Partners trade and % more
Lines pass thru
Partners trade and % more
Wheel thru
Couples hinge and trade
Partners trade and 1/4 more
Left allemande
Head gents and corner girl
Go forward and back
Square thru, count four hands
Split two around one
Cast IN % around
Partners trade and % more
New partners trade and 1/4 more
Bos the gnat, lines pass thru
Boys run, centers trade
Swing thru, boys run
All crosstrail to the corner
Left allemande
Head couples square thru 3/4 around
U-turn back, star thru
Eight chain five
Count to five and stay alive
California twirl all eight of you
Eight chain four
Count four hands and don't look back
Pass thru, U-turn back
Eight chain three to a do paso
Partner left, corner right
And partner left
Roll promenade
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CIRCLE BREAK
Circle up eight, let's have some fun
All four boys to the right you run
Swing thru two by two
Boys run right, California twirl
Four ladies run left then swing thru
To catch all eight, right hand half
Back with the left
Left allemande and promenade
CENTERS CROSS RUN
Head couples pass thru
Separate around one
Into the middle and
Square thru Y around
Face your partner
And do-sa-do to a wave
Centers cross run, step thru
California twirl, spin the top
Turn thru to the corner
Left allemande
Head couples double star thru
Turn right single file around two
And make a line
Forward eight and back, pass thru
Centers cross run, new centers run
Lines pass thru, centers cross run
New centers run to a
Left allemande
ENDS CROSS RUN
Head couples partner trade and
Separate around one
Square thru full around and '4 more
Face your partner
Do-sa-do to a wave
Ends cross run, step thru
California twirl, star thru
Swing thru and turn thru
Left allemande
Head couples right and left thru
Full turn then rollaway
Turn right signle file around two
And make a line
Forward eight and back, pass thru
Ends cross run, new ends trade
All box the gnat
Crosstrail thru to
Left allemande
ALAMO BREAK
Allemande left, Alamo style
Partners right and balance
Swing thru, then

Cast right % around
Centers trade and box the gnat
Grand right and left
FEEDBACK, Coned.
I retreat. A customer enters the store.
After the conventional greeting I give
the S/D salute thereby ripping my
shirt. My customer knows about square
dancing as much as I do about surfing,
stares at my exposed arm pit, becomes
evasive and leaves. So I go home, and
on the way from car to front door I
give the sign to my neighbor who mistook it for measuring the wind direction. In answer to my sign he says,
looks like a storm is brewing and disappears into his own, sane home.
After getting ready, the four of us
leave and gas up at the corner station
for the long trip. As I get out of the
car, again trying to find dancers with
my new sign, the attendant mistook it
and casually said: The men's room is
behind the air pump. On the road —
because we have an antennaless car
and therefore a flagless one — my
wife sticks her hand out of the window
in lieu of the pennant, three fingers
pointed as directed, and as we accelerate, a piece of gravel hits her hand, and
we have to stop at the next toll plaza
to get a bandage.
We stop for supper at a restaurant.
As we enter I walk valiantly through
the length of the establishment, with
my right hand up, three fingers exposed, attracting stares from many
tables. The waiter rushes over, says,
you want a table for three? I see you
are four. No, I say, somewhat depressed, I am a square dancer, trying
to find others and we are four. He
physically helped me to a table, sat
me down, observed that I must be very
very hungry and promised to get some
food into me at once before worse
things would happen.
Later we check into a motel. My
children both give the sign and an old
lady in the lobby, knitting peacefully,
asked them to come over and keep
holding their hands in the approved
manner so that she could rewind her

yarn. Next morning I try again with the
desk clerk. Upon glancing at my raised
hand he said, his mother used to tell
him always to lift your hand above
your head if you are bleeding and if I
needed a doctor, he knew one down
the street. Later that day we stopped
at a little lake where we rented a row
boat. My wife steered, the kids cheered
and I rowed — secretly hoping to find
another square dancer who just per
chance — might also row on the same
lake. So I used the sign, and just rowed
with one hand, thereby continuously
circling to the left, which as I remember
from many dances, is a rather basic
call. A few hours later, as we rested by
the wayside, and I, with my sign easily
visible, there alighted a pigeon on my
threefingers, obviously in search of
food. End of pigeon story.
In the afternoon we arrived at our
friend's place in the country. Expecting
us, they had invited some of their
friends. We were introduced, shook
hands and immediately afterwards we
raisE I our hands in the approved salute
from dancers to the rest of the world.
Finally we hit paydirt. One of the
people we met did return the sign and
it was established that he was a dancer,
too. My wife said, thank God for the
secret sign, otherwise we would never
have known that these people square
dance. And I replied, oh, yes, because
I would have asked everybody point
blank and then we would have found
out. And then Marian, my dear, said to
me...you are smart!
Seriously though, I think a sign of
recognition other than the suggested
one could be a piece of apparel that
has as its design either a double square
or the dancing couple motif. Men
could wear a small lapel pin, tie pin,
even a ring, a belt buckle with this
design, or a Western tie. Ladies could
wear earrings, or a necklace with the
emblem, or have a purse decorated
with it. This is a subtle way to inform
others of our hobby, and might work
better.
John Wyman
Cleveland, 0.
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by Dewey Berry
Thanks to Bernie and Dolores Fiegel, editors of "Calls 'n Cues" for this
month's contribution:
A PARALLEL — OLYMPICS/ CHALLENGE
About eighty years ago, a young
French baron, Pierre de Coubertin was
responsible for the rebirth of the Olympic games.
Motivated by the conviction that a
better understanding among men of all
nations would be a result of revival of
the games on a world basis.
The baron's proposal did not gain
an immediate enthusiastic response, in
fact, a less determined individual might
have been discouraged sufficiently to
discard his dream. But he continued in
its pursuit and in 1896 at Athens,
Greece, his dream became a reality and
the first Olympic games in 1500 years
were held.
It hasn't been 1500 years since the
last challenge dance nor has it been a
one-man campaign to promote challenge dancing. Many people are devoting time and effort to the challenge
program so that a better understand-

ing among all square dancers will result
and the challenge movement will increase in popularity.
The Olympic participant works long
and hard to excel in his particular
sport. He is a very competitive person,
at times, pushing himself to the point
of exhaustion for the honor and glory
of winning a gold medal. The challenge
dancer too works towards a special
achievement in the square dance
world. His gold medal may be to be
part of the only working square on the
dance floor.
In the zeal to win, many important
things may be forgotten, and so Pierre
de Coubertin wrote the Olympic Creed,
which says:
"The most important thing in the
Olympic Games is not to win but to
take part, just as the most important
thing in life is not the triumph, but the
struggle. The essential thing is not to
have conquered but to have fought
well."
There is a message here for the challenge dancer. Do not become so obsessed with the "winning" that all that
first attracted you to square dancing
is lost. If "taking part" can be as important to you as "winning," then you
as a challenge dancer can foster a spirit
of good will in the challenge movement.
This is the kind of promotion challenge dancing needs. Let all who enjoy challenge dancing do their part in
sharing the responsibility of keeping it
alive and well'
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by Richard Latta
Forest Park, Illinois

Will Allemande Annie find her partner
in time for the next square? Can you help her?

•
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ANSWERS TO LAST MONTH'S LOGIC PROBLEM
Albert Joneson saw a drama on Sunday.
Bob Jackson attended a ball game on Monday.
Charley Jameson enjoyed a floor show Tuesday.
Edgar Jenson visited the art show on Wednesday.
David Johnson went to the cinema Thursday.
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SINGING CALLS
ALL RECORDS ARE REVIEWED AND
WORKSHOPPED BY DOUG EDWARDS.

SEVEN LONELY DAYS— Blue Star 1927
Caller: Bob Fisk
The main thing about this record is the tune.
It's one of the prettiest tunes to come out
in quite a while. Dancers just love to dance
to pretty tunes like this, and callers like to
call them, especially when dances are well
put together and the music is good. FIGURE: Heads right and left thru, then roll
away, star thru and do-sa-do, make a right
hand star and roll it once around, heads star
by the left once around, corner swing, left
allemande and promenade.

THEY MAY BE PURCHASED FROM:
EDWARDS RECORD SERVICE
P.O. BOX 538
Park Ridge, Illinois 60068
This month's new records are the finest lot
of records that we have seen in the past couple of years. Indeed most of them are great.
It is peculiar that some months the new releases are a lot of dogs; then will come a
month when so many records are great that
it is very difficult to decide which are the
best ones.
I'M THE MAN ON SUSIE'S MIND — Lightning S 5008; Caller: Henry Thompson
The top spot of the month has got to go to
Henry Thompson for a record that has
everything. The music is really great. The
"different" figure works to perfection. This
one will be around awhile. FIGURE: Heads
square thru, then circle to a two faced line,
girls trade then cast off three quarters round,
slide thru and corner swing, left allemande,
do-sa-do, left allemande and promenade.
MACK THE KNIFE — Grenn 12135
Caller: Earl Johnston
This is not a summer re-run of the old "Mack
is Back" on Grenn. It's a totally new record
and if any music can be better than the music on the old "Mack," this is it. The figure
Is great. FIGURE: Head couples right and
left thru, then roll away, star thru, do-sa-do
the outside two, curlique, scoot back, boys
run around a girl, right and left thru, slide
thru and corner swing, promenade.
WE'RE GONNA RAISE A RUCKUS TONIGHT, Red Boot 129; Caller: Bill Volner
A real dandy that makes you want to dance.
Even the break is a bit unusual. FIGURE:
Heads promenade half way, down the middle with a right and left thru, flutter wheel
and sweep a quarter, pass thru and do-sa-do,
do a spin chain thru, girls circulate, swing
and promenade.
COULD I LIVE THERE ANYMORE— Kalox 1132; Caller: Billy Lewis
This record has the usual Billy Lewis fixin's,
and Billy can do no wrong. He doesn't make
many records but when he makes 'em, they
are good, Most dancers have a soft spot for
this fellow, he's that good. FIGURE: Heads
Promenade half way, lead right and do-sado, swing thru and boys run right, bend the
line, right and left thru, slide thru, square
thru three quarters, swing the corner and
promenade.
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LET YOUR LITTLE LIGHT SHINE— Bogan 1246; Caller: Dick Bayer
A fine record with a figure that is different
and works to perfection. FIGURE: Walk
around corner, see saw your own, promenade, heads tag the line, face to the right,
right and left thru, square thru four hands,
corner swing, left allemande and promenade.
YELLOW RIBBON — Red Boot 129
Caller: Stan Burdick
Good choreography and excellent music
with a good beat. FIGURE: Ladies chain
across, heads square thru four hands, curlique, boys run, California twirl, square thru
three hands, swing corner and promenade.
DO YOU REMEMBER THESE — Jay Bar
Kay 134; Caller: John Hendron
This is the third record out by this title, but
for those of you who have waited, it is the
best one. FIGURE: Heads promenade half
way, down the middle and right and left
thru, square thru four hands, circle half and
make a two faced line, tag the line, all face
right, wheel and deal, swing corner and
promenade.
FLAIR TO PAREE — MacGregor 2108
Caller: Al Brundage
Flair the star makes this one interesting.
FIGURE: Heads promenade half way, down
the middle, right and left thru, star thru
and pass thru, ocean wave, swing thru,
boys run right, bend the line, flare the star,
up and back, slide thru, swing, promenade.
I'VE GOT — Windsor 4996
Caller: Don Gibson
The title "I've Got A Happy Heart" is a
good tune. Dance is good. FIGURE: Heads
promenade all the way, sides square thru
four hands, swing thru, men run right, couples hinge and trade, centers pass thru,
swing corner, promenade.
LITTLE MOLLY G — Pioneer 105
Caller: Jim Rice
A fine dance along with good music. FIGURE: Heads square thru four hands, meet
the sides with a right and left thru, dive
thru, flutter wheel, pass thru and corner dosa-do, swing thru, boys trade and swing,
Promenade.
TODAY I STARTED LOVIN' YOU— Pioneer 104; Caller: Mick Howard
Good dance, good music. FIGURE: Heads
square thru four hands, corner do-sa-do,
swing thru, boys run, bend the line, flutter
wheel, star thru and dive thru, roll away,
turn thru, swing and promenade.

st)

IF I COULD WRITE A SONG — Jay Bar
Kay 133; Caller: Ken Anderson
Ken is a master at choreography and this
record has all the potentials of being a great
one. However, it arrived too late to get in on
our workshop. FIGURE: Heads promenade
half way, sides right and left thru, heads lead
right, circle to a line, up and back, star thru,
do-sa-do, ocean wave, swing thru, boys run,
couples hinge, wheel and deal, right and left
thru, flutter wheel, crosstrail, swing corner
and promenade.
WHAT IS TO BE — Blue Star 1928
Caller: Jerry Helt
FIGURE: Heads promenade three quarters,
sides right and left thru, sides pass thru, dosa-do, swing thru, boys run, wheel and deal,
sweep a quarter, crosstrail, swing the corner,
promenade.
JOHNNY BOY — Gold Star 705
Caller: Cal Golden
FIGURE: Heads promenade half way, lead
right and circle to a line, up and back,
square thru five hands, you're facing out,
wheel and deal, substitute, swing thru, turn
thru, corner swing, promenade.
DADDY FRANK — Lou Mac 112
Caller: Bill Claywell
Country tune and country music all the way.
FIGURE: Heads promenade half way, down
the middle, right and left thru, square thru
four hands, do-sa-do the outside two, swing
thru and boys trade, turn thru, left allemande, come back and promenade.
BLUE — Pioneer 106
Caller: Tommy Russell
Another country tune, "A Dog Named
Blue," with a good figure. FIGURE: Heads
square thru, with the sides do-sa-do, swing
thru and boys run right, tag the line, face
right, wheel and deal, pass thru, U-turn
back, corner swing, left allemande and
promenade.
SHELTERING PALMS — MacGregor 2109
Caller: Tommy Stoye
Good tune, good music, fine calling, but a
figure that is old as the hills. FIGURE: Ladies chain, roll away, circle left, allemande
left, allemande thar, forward two and star,
slip the clutch, allemande, do-sa-do partner,
swing the corner and promenade.
SMILES — Flutter Wheel 504
Caller: Tommie Morris
FIGURE: Heads promenade half way, down
the middle and square thru four hands, right
and left thru, dive thru, flutter wheel, sweep
a quarter, cross trail, corner swing, promenade.
DO YOU REMEMBER THESE — Red Boot
131; Caller: Ted Frye
This is a good dance that arrived too late on
the scene. We already have three reocrds of
this tune. FIGURE: Heads square thru four
hands, do-sa-do, spin the top, turn and left
thru, flutter wheel, left allemande, swing
partner and promenade.
SUNFLOWER — Top 25258
Caller: Chip Hendrickson
The much used flutter wheel is used twice

In this figure. FIGURE: Heads right and left
thru, flutter wheel, star thru, pass thru and
slide thru, right and left thru, flutter wheel,
slide thru and pass thru, swing corner and
promenade.
LADY OF SPAIN — Lou Mac 113
Caller: Mac Letson
The dancers liked this record. It moves. It
takes off like a galloping gazelle. FIGURE:
Head two flutter wheel, same two square
thru, do-sa-do, swing thru, turn thru, left
allemande, walk by one and swing the next,
promenade.
BUS FARE — Lou Mac 114
Caller: Jim Wood
Country tune, country music, country calling. FIGURE: Heads promenade half way,
down the middle right and left thru, square
thru four hands, do-sa-do the corner, ocean
wave, swing thru, boys trade, turn thru,
left allemande and weave the ring, do-sa-do
and promenade.
SLOOP JOHN B — Dance Ranch 607
Caller: John Schultz
FIGURE: Heads promenade half way, sides
right and left thru, spin the top, pass thru
and do-sa-do, eight chain four, swing and
promenade.
NINETY DAYS — HIHat 414
Caller: Dick Houlton
FIGURE: Heads promenade half way, lead
right and circle to a line, up and back, pass
thru, wheel and deal, double pass thru, first
left, next go right, star thru, pass thru,
swing corner, left allemande, come back and
promenade.
YOU DO THE CALLING — Lore 1133
Caller: Don Whitaker
FIGURE: Heads turn thru, cloverleaf, round
one to a line of four, flutter wheel and
sweep a quarter, corner swing, left allemande and weave the ring, do-sa-do and
promenade.
IF EGGS HAD LEGS — Jocko 472
Caller: Whimpy Phillippe
FIGURE: Heads square thru to the corner
girl, swing thru, spin the top, pass thru, partners trade, square thru three quarters, corner swing and promenade.

BUCKEYE R/D POLL

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.

Continental Goodnight
Third Man Theme
Roses For Elizabeth
Pink Champagne
For Me And You
The Good Old Days
Moonlight And Roses
Elaine
Dancing Shadows
Sugar Cured
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one side; good music, vocal and allintermediate three-part waltz routine.
LITTLE WAHINE — Belco 251
Choreography by Mary Jane Falk

ROUND DANCES
by Frank & Phyl Lehnert

Music with a Hawaiian flavor; easy intermediate two step with hula and all.
SLIPPIN AROUND — Belco 251
Choreography by Bud & Shirley Parrott

CLOSE TO YOU — AM 1183
by Bill McGill/ Glenna Maxwell

Swinging music; an easy intermediate
two part two step.

Good music, vocal by the Carpenters;
strong intermediate two step due to
the necessary controlled dancing.

THE BEST MAN — Pulse 501
Choreography by Bud & Shirley Parrott

BUTTERFLY — RCA 74-0685
Choreography by Charlie & Bettye Proctor

Good "Poor Butterfly" music by Mancini; a good flowing two-part intermediate routine using standard two step
figures.
STREET FAIR — Ranwood 916
Choreography by Paul & Laura Merola

The first round on this label; good music; three-part intermediate two step.
CALL ME DARLING — Pulse 501
Choreography by Bruce & Shirley Johnson

Pleasant music and a flowing peaceful
three part intermediate waltz routine.
UP COUNTRY QUICKSTEP MIXER—Grenn
15014, by Al Rowland

Busy two step mixer to "Hey Look
Me Over.-

Great organ grinder type music and a
cute easy intermediate two step, polka
style.

% TIME MIXER — Grenn 15014

EL PASEO — Mibs 1004
Choreography by Mel & Marge Rummell

Interestingly different waltz mixer to
cute music.

Music right out of old Mexico and a
challenging dance to match.

HIGHBALLIN — Grenn 14159
Choreography by George & Eileen Eberhart

EACH TOMORROW — Mibs 1004
Choreography by Lou & Pat Barbee

Lively "Engine No. 9" music; a peppy
and twisty easy intermediate two step.

A flowing solid intermediate waltz routine.

CHARISMA — Grenn 14159
Choreography by Ray & Phyllis Steir

BEALE ST. BLUES — HiHat 901
Choreography by Carl & Pare Bruning

Pretty music and a flowing intermediate waltz routine with international
figures.

Real swinging New Orleans music; intermediate action two step.
MELODY OF YOU — HiHat 901
by Lucyan Ziemba & Jo Coosey

Pleasant music; intermediate waltz routine with a couple of new wrinkles.
BELL TANGO — Telemark 1402
Choreograph by Eddie & Audrey Palmquist

Catchy music and a good fast moving
intermediate-plus tango routine.
WALTZ CHARADE— RCA 447-0708
Choreography by Bill & Ruth Winkler

Excellent Mancini music and a good
intermediate waltz routine with some
international figures.
THE LAST WALTZ — Greenwood 9003
Choreography by Darrell & Polly Galloway

New round dance label with cues on
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Choreography by John & Mona Kronholm

ALOHA WALTZ — Mibs 1002
Choreography by Harve & Marge Tetzlaff

Hawaiian music with a vocal; easy
waltz routine.
TANGO MARGARITA — Mibs 1002
Choreography by Harve & Marge Tetzlaff

Good music and a good intermediateplus fast moving tango.
CHOO CHOO BOOGIE — Mibs 1003
Choreography by Michelle & Kelly Bailey

Boogie woogie music with a vocal; a
hop dance recommended for teenagers.
MANDY — Mibs 1003
Choreography by Art & Ruth Youwer

Good lively cute music with a long
three-part routine; intermediate to
challenging two step.

Babe Higdon has tips on making a
man's shirt this month. Babe made the
suit modeled by husband Jerry in last
issue's photo. Also, for all the ladies
in Des Moines, who asked us for S/D
patterns, here are some recommended
by Babe:
Simplicity 9699—dress; 9164—top;
9725—top; 9779—neckline and sleeves;
9765—collar; 9726—pinafore; also McCall's 3139.
MAN'S SHIRT

How many times have I been asked
"Oh how do you have the courage to
make a Western shirt? I never could!".
My answer to this is, "If you can sew a
straight line and follow directions, you
can make a Western shirt".
The first one I made some ten years
ago was far from being a professional
job, but by trial and error it became
easier, and I like to think I do a good
job on them now.
To start you need to pick a good
pattern. One I would recommend is
Simplicity 9923. This is a good basic
one, the only one you will be able to
find in the pattern books now. It is
easy for any beginner to follow. It has
a plain pointed Yoke which fits easily
over the main shirt. The sleeve has a
plain cuff which is very easy to make.
For the first try, I recommend plain
cotton material where you will have
no problem matching anything. As
you become better you can graduate
to plaids, checks, whipped cream,

satins and more difficult materials.
For the trim you can use a contrasting Ric Rac, braid, colored binding, embroidery with the machine or
braid two colors of Ric Rac together
which makes a very attractive trim.
With a steady hand and a little drawing
ability you can make a design on the
front and back yoke and color it with
textile paint, do applique, or use your
imagination and make designs using
gold or silver nail heads, or rhinestones.
Don't be afraid to use a little imagination; this is the fun of sewing.
I recommend snaps for closing as
they are much easier for a beginner.
Buttonholes are difficult even for an
experienced seamstress. The pearl gripper snaps can be purchased at most
fabric stores at notion counters.
If your husband has an old Western
shirt that fits well, don't be afraid to
rip it apart and cut out a shirt from it.
A lot of people do this and it is not
harder than using a regular pattern.
Do be sure, however, to take out the
back darts if there are any before
placing it on the material.
I use custom-made patterns but you
can have just as good luck using a
pattern from any one of the nationally
known pattern houses. The sense of
accomplishment when you have finally
completed your first shirt is well worth
the time you put into it. Shirts really
are not so hard to make as they look,
and your fellow will be justly proud
of it and you.
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GOLD RECORD

Norman Merrbach, Houston, Texas,
record producer, presents a gold medal to Bob Fisk for the sale of 500,000
records.
Bob once hailed from Kansas City,
Kansas, but moved several years ago
to Chino, California, his present home.
He began recording for Merrbach in
the early sixties, and over the years
has presented such hits as "Everywhere You Go," "Sweet Talk," "Someday," "Honey Love," and his latest;
"Once A Day."

lou Mat
SOUANIF
DANCES

P.O. Box 2406
Muscle Shoals, Ala
(205) 383-/585

•
Mac Letson

Bill Claywell
DADDY FRANK

LM 112 Caller: Bill Claywell
LADY OF SPAIN

LM 113 Caller: Mac Letson
If not available at your record
dealer, order directly.
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Dancers swinging at the annual
"Dance To See," sponsored by the
Pen-Del District of the Federation of
Delaware Valley Square and Round
Dancers, raise approximately $1500
yearly for the Pennsylvania Association of the Blind, and help the blind
to help themselves without becoming
wards of the state.
Many thanks are due all the local
callers who have donated their talents
and time to this worthy cause for the
past four years.
The upcoming "Dance To See"
will be held Sunday, October 22,
1972, from 1:30 to 5:30 p.m. at the
Sun Oil Center, Feltonville, Pa. Flyers
and tickets may be obtained from
James Gilmore, 3 Atton Rd. Durmmond Hill, Newark, Delaware 19711.
LAKE PLACID SPECIAL

The first Annual Flaming Leaves
Square Dance Festival will be held at
the Olympic Arena in Lake Placid,
N.Y. on October 1, 1972, and will be
sponsored by the newly formed High
Peaks Squares of Lake Placid. The

•••••WedWiNVONV•VE%
•• KALOX —Belco—Longhorn •I°

New on Kalox:
%
COULD I LIVE THERE ANYMORE
IC
%
K1132 Flip/Inst. Caller: Billy Lewis
IIgi
ll
%
New on Longhorn:
•
•
. LH 194 FIRE BALL MAIL
■
M. Flip/Inst.
Caller: Bill Peters
e LH 195 SEASHORES OF OLD MEXICO%
▪ Flip/Inst.
Caller: Lee Swain
%
New on Belco:
■
U
8251A
SLIPPIN'
AROUND
•
Two-step by Bud & Shirley Parrott
13
•
▪
13251B LITTLE WAHINE
■
Two-step by Mary Jane Falk
% KALOX RECORD DISTRIBUTING CO.
•
2832 Live Oak Dr.
Mesquite, Texas

O0.e.a.sr.orrerrewer.•

featured caller will be Dave "Hash"
Hass of East Hampton, Conn.
There will be a workshop period
from 2 to 5 p.m. and dancing from
7 to 10 p.m.
Lake Placid, located at the center
of the high peak area of the Adirondack Mountains, will be arrayed in the
yearly glory of nature's handiwork
when the trees are painted with leaves
of flaming reds, brilliant yellows and
rich golds against a background of the
evergreens on the mountain sides and
•the deep blue sky.
This is an opportunity that occurs
only once.a year to enjoy good dancing
in a fabled setting against a fantastically
colored background.
Contact Bernie and Dot Baker,
presidents, High Peaks Squares, P.O.
Box 443, Lake Placid, N.Y., 12946.
Phone 1-518-523-3414.

SILVER SPUR

Carl Anderson of Redlands, California, who, with his wife Varene, was
the chairman of the first National
Square Dance Convention in Riverside
(1952), was honored in a meeting at
Des Moines, when he was presented
the "Silver Spur"award for outstanding
square dance achievement by Bob
Osgood of the American Square Dance
Continued on Page 56
Society.
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CLUBS
CALLERS
LEADERS Ak DANCERS
BADGES THAT SAY HELLO-Any
size, shape or design, 50 colors in stock.
Can copy any design or motif, or design a new badge for you. Send in
sketch for free club samples.
Write for new free 284 goofy saying and
296 fun qualifying badge booklets, just released. Badges: standard S1.10; deluxe $1.35.

MUSTANG
MS 145— HIGH COST OF LIVING
Caller: Jack Bishop
MS 144— PLEASE HELP ME, I'M FALLING
Caller: Chuck Bryant
MS 143-- YOU BRING ME SUNSHINE
Caller: Dave Smith

LIGHTNING "S"
LS 5008— I'M THE MAN ON SUZY'S MIND
Caller: Henry Thompson
4..S 5007— TONIGHT CARMEN
Caller: Lem Smith
LS 5006— FIND A PERFECT MOUNTAIN
Caller: Rex Coats

1314 Kenrock Dr.,Sen Antonio, Tx 78227

New and used sound equipment-all
makes and power sizes, featuring Bogen, Califone and Newcomb. Mikes:
AKG, Electro-Voice, Norelco, Shure;
Sony and Vega Wireless Mikes. Sony
tape recorders. Recording Tape AudioSony - Reel - Cartridge - Cassette.
Other equipment: sound columns, monitors, mike and speaker stands, 7" record envelopes: clear plastic & green
stock, Speedup & SloDown for floors.
S/D Boosters bumper strips, auto antenna flags, decals, license plates.
PLASTIC ENGRAVING SERVICE S
BOB ROTTMAN
11041 So. Talman Ave.
Chicago, Illinois 60655
Beverly 3-5527 or 233-5527
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SET-UP AND GET-OUT:
A manual to help callers
:reate original choreogra3hy with infinite variations. 56 ppd. Order from
/Vill Orlich, PO Box 8577,
Bradenton, Fla. 33505.

:-...-_
.....,.,. oivoc.
--- - -- ---_

AFTER PARTY FUN, $2.50 plus 15¢ mailing. Contains two books combined into one,
with new material that will put life Into your
club or festival. Edited by the man who originated after party fun at dances and festivals.
Order from Ray Smith, Star Harbor, Malakoff, Texas 54148.
STEP-CLOSE-STEP ROUND DANCE BASICS, (64 exercises) .3.25 ppd. 10 week dancer proven basic course, dance positions, R/D
terminology, mixers, basic styling hints and
and helps on teaching. Order from Frank

Lehnert, 2844 S. 109th St. Toledo, Ohio.
CHALLENGE & ADVANCED CLUB DANCING: A pocket size (3 ,-4)(41/4 ) 66 page reference book of the rules for the 150 most
popular high level calls. Starts where the extended 75 club basics end and contains the
new "Experimental 50" and the next 100
most used calls of high level 'dancing. A must
for club dancers, for these are the calls filtering down from challenge into club dancing. If it's called at a dance, you can bet it
is one of the 150 calls explained in this book
or you already know it. The pocket size and
hard gloss cover make it perfect to take to
the dance for that extra confidence.
UPDATED 1972 EDITION
S2.00.

MODERN SQU,RE DANCING SIMPLIFIED
The "How To" Book for today's complete
club dancer. Pocket size and similar to "Challenge" book above, but covers the rules and
explanations of the first 75 basics and apProximately 60 other calls and commands
encountered in club level dancing. Ideal gift

Price only S2. Both books only $3.50 from
JIMCO, 6210 S. Webster, Dept. 2G, Ft.
Wayne, Indiana 46807.
CALLERS NOTEBOOK— 250 original S/D
figures, all written and workshopped by Ed
Fraidenburg. Dances every caller can call.
Order from ELF Enterprises, 1916 Poseyvale Rd., Rt. 10, Midland, Mi.4864052.50pp.
mi....
....mi,
SQUAREDANCE FUNDAMENTALS -..[, .
in 335 beautifully clear illustrations exactly
how the dancer looks to himself while Performing each of the 73 bedrock fundamentals from which all more complicated figures
are constructed. Not just for beginners; also
tells exactly what a fundamental is and why.
Same for a classic, a basic, etc. The biggest
names in squaredancing have discovered new
horizons through these 208 big powerpacked pages; you can, too. A fantastic buy
at $7.50 ppd. from FRONTIER PUBLISHERS, Box 44. Glendale, Cal. 91209.
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PENNSYLVANIA— 19th Annual Penn.
State S/D Festival, Aug. 4-5, Melton Luttrell, Harry Lackey, Iry & Betty Easterday.
Write Agricultural Conference Coordinator,
410 J.O. Keller Conf. Center, Penn. State
University, University Park, Pa. 16802.
BRITISH COLUMBIA— 19th Annual S/D
Jamboree, Aug. 7-12, Penticton. Contact
Mrs. Mary Domi, Box 66, Penticton, B.C.
PENNSYLVANIA-- 10th Annual Reunion
of Overseas Dancers, Aug. 10-12. Contact
John & Freddie Kaltenthaler, Box 277,
Pocono Pines, Pa. 18350.
WISCONSIN — 14th S/D Convention, Aug.
11-13, LaCrosse. Write Jim & Elma Albitz,
202 N. Oak, Onalaska, Wis. 54650.
NEW YORK— 6th Annual Jenkins' August
Weekend, Aug. 11-12. Write Bill & Mary
Jenkins, Mockingbird Hill, Olmstedville,
BRITISH COLUMBIA— Family S/D Camp,
Aug. 13-19, at New's Cottonwood Campsite. Write Laurie & June New, 1380 Coleman Ave., N. Vancouver, BC, Canada.
EUROPE- S/D Travel Tour and Olympic
Opening, departing Aug. 17 to Sept. 2 with
Lou & Decko Deck. Write S/D Olympics,
3817 N. Oakland St., Arlington, Va. 22207.
GEORGIA— 8th Ann. Jekyll Island damboree, Aug. 18-20, Carriage Inn, with Bob
Bennett, Rod Blaylock, Audie & Clara
Lowe. Write Bob Bennett, 2111 Hillcrest
Dr., Valdosta, Ga. 31601.
NORTH CAROLINA— Asheville Allemanders 4th Ann. "Land of the Sky" Festival,
Aug. 18-19, air-conditioned City Auditorium, Dick Jones, Don Williamson, Bill & Edna Anderson. Write Earl & Mary Alice Rogers, 35 Meadowbrook Ave., Asheville, NC.
MARYLAND— 9th Star Spangled Banner
Festival, sponsored by Mason-Dixon S/D
Federation, Hunt Valley Inn, Cockeysville
(suburb of Baltimore), Aug. 18-19. Trail
dance, Aug. 17, Perry Hall Sr. High, Baltimore. Contact George & Helen Wofford,
Glenarm Rd., Glenarm, Md. 21057.
EUROPE— Dance-O-Rama Tour, Aug. 19Sept. 4, With Harold & Lill Bausch, P.O.
Box 35, Leigh, Neb, 68643.
COLORADO— Estes Park Holiday, Aug. 2025, with Gary Shoemake, Bill Peterson, Jim
& Lois Coy at the Lazy T Motorlodge. Write
the Coys, 133 S. Maple St. Bowling Green, 0.
ARKANSAS Callers College, Aug. 20-25,
Hot Springs. Write Cal Golden, Box 2274,
Hot Springs, Ark. 71901.

OKLAHOMA— MS Conference on American Round Dancing, Aug. 20-25, Oklahoma
State Univ.,Stillwater, with Manning & Nita
Smith, Ben & Vivian Highburger. Write Manning Smith, 113 Walton Dr., College Station,
Texas 77840.
NEW YORK — Treadway Round-A-Rama,
Aug. 25-27, Treadway Inn, Niagara Falls,
with Carl & Pat Smith, Frank & Phyl Lehnert. Write Lou Truesdell, 740 Schoelles Rd.
N. Tonawanda, NY 14120.
TEXAS— San Antonio End-Of-Summer Festival, Aug. 25-26, Fort Sam Houston Service Club. Write Len Bachman, 7467 Timbercreek, San Antonio, Texas 78227.
COLORADO-- 4th Northwest Area Council
Peach Festival, Aug. 25-26, Mesa College
Student Center, Grand Junction, with Francis Zeller, Gene & Alice Crites. Write Gene
& Lois Berkoff, 3034 E. ,17 Rd., Grand
Junction, Colo. 81501.
MICHIGAN— 2nd Annual Summer Shadows
Festival, Aug. 25-26, L.C. Walker Arena,
Muskegon, with Jack May and Wally Schultz.
Write Art Klimek, 2144 Reneer Ave. Muskegon, Michigan 49441.
FLORIDA — 10th Annual Miami Beach Extravaganza, Aug. 26.27, Frank Bedell, Jack
Lasry, Bill & Betty Beattie. Write Dr. Arthur Shapiro, 909 Normandy Dr., Miami
Beach, Fla. 33141.
Bangor Lodge Vacation, MusONTARIO
koka Lake, Aug. 27-Sept. 1. Write Marg
Hough, 33 Kells Ave. Scarborough, Ontario.
NORTH CAROLINA — Callers College, Aug.
27-31, Infantino's Round-dez-Vous, with
Stan Burdick, Dick Leger, Don Williamson.
Write Jim & Aline Infantino, Rt. 7 Box 688,
Asheville, NC 28803.
ILLINOIS-- Kewanee Kickers Festival, Sept.
1-3, with Al Schaffner, Dave Lightly, Francis Zeller, Cal Golden, Jake & Lu Froeliger.
Write Box 74, Kewanee, III. 61443.
FLORIDA— 16th Ann. Florida Knothead
Konvention, Sept. 1-4. Clearwater, with
Dave Taylor, Bob Page, Charles & Bettye
Proctor. Write Kay Mack, 988 Bruce Ave.,
Clearwater, Fla. 33515.
WEST VIRGINIA — State S/D Convention.
Camp Dawson, Kingwood, Sept. 1-4, Dennis
Fisher, Dick Moats. Buck Markley, Jack &
Pat Gill. Write WV State SID Convention,
City Hall, Kingwood 26537.
OKLAHOMA— Single S/D USA 2nd Ann.
Event, Sept. 1-3, Oklahoma City, Ok. Write
Joe Ellis, 3926 SE 11th St., Oklahoma City,
Ok. 73115.
NOVA SCOTIA— Labor Day Special, Sept.
2-4. Write House of Roth, Clementsport,
R R 2, Annapolis Royal, NS, Canada.
MAINE — Labor Day Weekend, Sept. 2-4,
Tom Rinker, Glenn Zeno, Ray Pettee at
Glenacres, Sinnott Rd. Kennebunkport,
Maine 04046.
TENNESSEE — Free S/D, Holiday.inn Rivermont, Memphis, Sept. 3, with Billy Brooks
and Jim Newberry, sponsored by the PT
Boat Museum, Box 202, Memphis, Tenn.
KANSAS - Nigh Owl Dance, Sept. 3, with
Ken Oppenlander, Mc, 9pm-5am. Write
Jack & Ida House, P 0 Box 75, Salina, Ks.

Books
1970 Edition, PLUS-50 EXPERIMENTAL
BASICS, Close-out sale of the two-year-old
edition of Willard Orlich's best-seller, $1.00
each, plus 15i postage.

ecords •

MODERN ALBUMS FOR INSTRUCTION
"The Fundamentals of Square Dancing"
(SIO Label) Level 1; Level 2; Level 3; Write
for descriptive literature to Bob Ruff, 8459
Edmaru, Whittier, California 90605.

•Record•
DISTRIBUTORS
OHIO
TWELGRENN ENTERPRISES
P.O. Box 16
Bath, Ohio
WASHINGTON
A & K Record Distributors
10400 Renton Ave. South
Seattle, Wash. 98178

MISSOURI
WEBSTER RECORD DISTRIBUTORS
124 W. Lockwood
St. Louis, Mo. 63119

Learn to call
AND TEACH using the proven methods
of the conceptual approach in education and
recreation. A must for callers. Information
on music, timing, phrasing. Learn to use mu.
sic to its fullest potential. Designed by leading educator, Pat Phillips, and national caller,
Dick Leger. The series of three sets will sell
itself; each set consists of one record and a
teaching manual. Order 1 or all 3: Kimbo
4060, 5080, 8070; $8.95 each. Order from
Dick Leger, 16 Sandra Dr. Bristol, RI 02809.
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SHORTCAKE TO BE SEPTEMBER FARE

Si Products
SQUARE DANCE SEALS— Colorful and
eyecatching seals on your correspondence
are an invitation to square dancing. Order
from Bill Crawford, Box 18442, Memphis,
Tenn. 38118. Samples on request. One
sheet (50)— 50i; Three sheets (150)— Si;
Ten sheets— S3; Twenty— S5; Special discount on 100 sheets for club resale.
DANCERS
GREETING CARDS FOR
GET WELL — BIRTHDAY GENERAL
S2.00/ box of 12, plus 2% tax in Indiana
Please specify all Get-well or Assortment
CADOBRAND, 3002 Schaper, Ft. Wayne, Ind.

Badges
LUDLOW TROPHY & BADGE
Tom Curto & Sons
116 Sewall St.
Ludlow, Mass. 01056
LLORRY'S
5630 West 29th Ave.
Denver, Colorado 80214
Activity & Club Badges
C.W. Eichhorn
SPECIALTY ENGRAVING CO.
3470 Grandview Ave. Dept. A
Cincinnati, Ohio 45241
VVESTRIDGE ENGRAVERS
8301 Westridge Road.
Raytown, Mo. 64138 (816-3512864)
Club & Fun Badges (3-D)

COVER TALK

By coincidence, precedents are set
and traditions grow. The August 1971
cover featured Will Orlich. The August
1972 cover pictures Bob Osgood. With
the publishing of these tributes and
the honoring of two prestigious personalities, each of whom has contributed greatly to modern square
dancing, your editors have decided to
continue the trend. Each August issue
will recognize a well-known figure in
the American square dance field.
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Grenn, Inc. has announced the rerelease of a classic round dance in September. Grenn 15015 will be "Shortcake," an old favorite round dance
written by Dot and Date Foster. The
record will be part of the permanent
series of teaching records and mixers
produced by Grenn.
The flip side will be "Elmer's Tune,"
a new dance by Ray and Elizabeth
Smith. Both dances will be listed as
"intermediate."
"Shortcake" is still being danced
worldwide, having been taught in
Europe by the Dunsings. It is hoped
that round dance teachers who knew
and loved Date Foster (now deceased)
will re-introduce this dance to newer
dancers. Those who have round-danced
ten years or more will recall "Shortcake" as a delightful fun dance and
should find pleasure in re-learning it.
"THEY WON THE WHOLE THING"

Local bulletin editors are often the
unsung heroes in a square dance area.
One California couple, editors of
Dancer Diggins, received their "just
desserts" when they won the .1972
Mustang at the California State Convention in Anaheim. Congratulations
to Butch and Thula Carr.
SERVICE - MINDED S/D CLUB

The Riptides Square Dance Club,
Virginia Beach, Virginia, has just given
a S500 scholarship to Michael Gordon,
a June graduate of Bayside High School.
Last fall in talking about an annual
project for the club, it was suggested
that since the Riptides had sponsored
the project to send the Silver Spinners
from Seattle to New Orleans for the
National Festival the year before, this
time it would be best to plan a local
project. It was decided to give a
scholarship to a Bayside High School
student because the club has held its
weekly dances at that school for several
years.
It was with a feeling of pride and
satisfaction that the award was preContinued on Page 58
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Sketchpad Commentary
Dancers may have wondered what goes on in the mind
of a caller calling extemporaneous "hash". With the
use of our special "thought wave" tape recorder, we
bring you an exclusive account from "behind the mike"...
I'll geve 'em a static-to-static "zero" just to get their "motors" runnin'....
HEADS PROMENADE HALF AROUND
SIDES DO A RIGHT AND LEFT THROUGH....
Say, I'd better check my "key" dancers just in case...Sally, Bob, Alice, Joe....
OK, now a good "setup" to standard 1-P,2-P lines....
HEADS SWING THRU, TURN THRU , SEPARATE
AROUND ONE, TO THE MIDDLE, SQUARE THRU 3 /4 , CIRCLE TO LINES...
Time for a line-to-line "zero".-.wish Bob wouldn't cut that square thru short....
STAR THRU, HALF SQUARE THRU, BEND THE LINE....
This stuff is too easy...guess I'll put a Ilttle "meat" into it now...they're ready...
CURLIQUE, BOYS RUN, CALIFORNIA TWIRL
SWING THRU, SPIN THE TOP, RIGHT & LEFT THRU
PASS THRU, BEND THE LINE....
Ooops, I lost a few on that curlique...Maybe I'd better go easy..
I'll "convert" from lines to "Box 1-4" or 8-chain thu setup...
PASS THRU, WHEEL & DEAL, SWING THRU, TURN THRU,DOCIDO
Darn it...Lost some more dancers...can't lose my whole floor...
SWING THRU, BOYS RUN, COUPLES CIRCULATE
WHEEL & DEAL...Now it I haven't goofed it, I can "shoot 'em"
right across the column and be set for the "getout"...better double
check....Joe's facing in...His corner is Sally...Where's Sally? Yellow
dress....yellow dress....There she is....right across the column from
Joe...I'm safe...OK, kids, here we go....
DIVE THRU, PASS THRU, ALLEMANDE...
Whew...everybody's whoopin'...I did it...Now I'm gonna do
one I got from Johnny LeClair

77'c'
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t Happened at a Square Dance
Rudy Parks, accompanied by his wife Dolores, called two dances for two
clubs with the same name in two states on the same night. It happened in
April but wasn't an April Fool joke.
Rudy, who lives in Commerce City, called from 7:30 to 10:00 in Denver
for the Star Dusters on April 15. He then drove with Dolores to Cheyenne,
Wyoming, one hundred miles away, where he called a Nite Owl dance for the
Star Dusters in that state.
Can you top this?
NEWS, Continued

sented to Mike, who was present at the
Riptides' pot luck supper and business
meeting in June. Also present was
Mike's teacher, Nick Savage. Mr. Savage
explained that Mike, in addition to
being an honor student and very busy
in school activities, also had worked
a 40-hour week in order to go to high
school, and if some form of financial
aid had not been forthcoming, he
would not have been able to go to
college. It was a wonderful feeling to
find these two young men, student and
teacher, so dedicated, and to know
that the good American tradition of
square dancing had participated in the
good American tradition of helping
someone.
Mike is especially interested in ecology, and his specialty, marine biology,
is very important to this seacoast area.
The Riptides ire looking forward to
hearing more from Mike in the years
to come and will always be proud of
having had a part in his future.
Larry & Mary Lawson
Virginia Beach, Va.
DES MOINES A DELIGHT

The 21st National Square Dance
Convention is now history and the
planning and hard work are over for all
those working on it. It was a good
convention...16,131 had registered by
Saturday night, the weather was beautiful, the dancers were wonderful
friendly fun people, the callers were the
greatest' The grand finale, the Country
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Music Show and Beef Barbecue, was
attended by approximately 4,000
people.
The Callers' Seminar, which was
created by the National Executive
Committee at the 20th National in
New Orleans in 1971 was an outstanding success in terms of the 200 to
350 persons who attended each day of
the convention. Bob Ruff did an outstanding job as the seminar moderator,
as did Dave Taylor and Dick and Ardy
Jones, who served as panelists. The
objective was to offer callers an opportunity for self-enrichment in terms of
caller-leadership training.
The Education Seminar, also new,
was created to show educators, recreation specialists, and directors of programs for the retarded how they could
use Square Dancing in their programs.
The seminar was directed by Dr. Lee
Walker, Middlesboro, Kentucky. Panelists were Bob Ruff, Art Matthews,
and Stu Petty. In addition to Iowa
teachers, we had in our audience directors of programs for senior citizens and
for the retarded.
The Showcase of Ideas was very
impressive, featuring square dance activities, and the Publications Display
exhibited square and round dance publications. Forty three organizations
exhibited and 39 were on hand to
receive the beautiful engraved plaques
presented to each exhibiting federation
or association.
Continued on Page 64

North Carolina's

SQUARE
and ROUND

COOP

DANCE VACATIONS
----Ps\ SWAP SHOP: Sept. 23-Oct. 1, 1972
REBEL ROUNDUP: Sept. 17-24, 1972
ACCENT ON ROUNDS WITH SQUARES:
Sept. 10-17, 1972
FUN FEST: Sept. 2-10, 1972

Dancing
AHEAD

FESTIVAL PACKAGE
RATE INCLUDES

PACKAGE RATE LOW
Total Cost

• Registration Fees
516.00 per person. including tax
$32.00 per person. including tax
S48.00 per person. • including tax
3 day
S62.00 per person. including tax
4 day.
574.00 per person. including tax
5 day
S85.00 per person. including tax
6 day
S95.00 per person, including tax
7 day
8 day - 5104.00 per person. including tax
Each additional day. 513.00 per person incl. tax
Only dancers registered on the Package Plan may

I day
2 day

• Cottage or Lodge
Accommodations
• 3 Fabulous Meals Daily, from
dinner day of arrival through
breakfast on departure
• Refreshments and Snacks at
evening dances
• Round Dancing each morning

participate in any festival.

• Square Dancing each afternoon
• Festival Dances each evening
Live music by Fontana Ramblers
• Golf Greens Fees

HOST CALLER, ALL FESTIVALS
AL (TEX) BROWNLEE
Recreation Director Fontana Village Resort

• Movies

Fontana Village Resort

• Tennis
• Swimming Pools
May 15 - Sept. 15

FONTANA DAM, NORTH CAROLINA 28733

• Free Group Baby Sitting
(Children 2-11 years old)
• Miniature Golf
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places
to dance I-71f==)
Would you like to visit and dance in exciting
Hawaii, New Zealand and Australia on a 2-3
week tour in July, 1973 with Burdicks, Lehnerts, Bausches, as hosts. Sponsor: Square
Dance Magazine, Box 788, Sandusky, Ohio.

CAMP AND DANCE— POTATO HILL—
Boonville, N.Y. (North of Utica) Club level
dancing every Fri. & Sat. all summer. Holiday weekends. Ed Fraidenburg, Mon. Aug.
14. Write J. Uebelacker, Buskirk, NY 12028
CARIBBEAN HOLIDAY Jet-cruise, Oct. 22,
1972, 14 days; $559 up from L.A. includes
35+ meals, deluxe hotels and sightseeing. S/D
enroute in New Orleans & Miami. Write John
Campbell, 1040 Golf Ct., Mt.View, Cal 94040

FOUR GREAT WEEKS OF DANCING
Fun Fest, Swap Shop, Rebel Roundup,
Accent on Rounds w/Squares, Spring &
Fall 1972. Write Fontana Village ResOrt
Fontana Dam, North Carolina 28733

SPRING GULCH BARN- dance every weekend, June, July, August. Write for complete
schedule; Spring Gulch Barn, R.D. 2, New
Holland, Pa. 17557. Special S/D Week, dif
ferent caller every night, July 22 - 28.

PROMENADE HALL
7897 Taft St.
Merrillville, Ind. 46410
For information, call 219-887-1403
TOTAL SQUARE DANCE PROGRAM!

YELLOW ROCK BARN
011ie Scrivener, 8301 Westridge Road.
Raytown, Missouri 64138
AIR-CONDITIONED for year-round
dancing comfort.

2nd Annual Event for Single Square Dancers, U.S.A., for all square dancers; All 50
states expected. Oklahoma City, Sept. 1-3.
Write Joe Ellis, 3926 S.E. 11th, Oklahoma
City, Ok. 73115.

FALL FESTIVAL— Mountain Lake, high in
the scenic Allegheny Mts. of Virginia. Harry
McColgan, Jim Harlow, Stan Burdick, Dorsey Adams calling, Dowdys on rounds. Sept.
15-17. For info, write this magazine.

4th ANNUAL SEPTEMBERFEST
Sept. 23-30, 1972
Dancing in two air-conditioned halls at
Kentucky Dam Village State Park
Write: Box 190, Murray, Ky. 42071
CAMPER/DANCER VACATIONS-1972
in the Blue Ridge Mts. 11wks. & 4 wknds.
Top callers, good hall, shady sites, boats,
swim, near golf. ROUND-dez-Vous Lodge,
Rt. 7, Box 688, Asheville, N.C. 28803.
GREATER NEW ORLEANS S/D FESTIVAL
Air-conditioned Municipal Auditorium, Aug.
18-19; Dave Taylor, Lee Helsel, John & Wanda Winter. Write the Jolys, 5801 Arlene St.
Metairie, La. 70003.
KEWANEE KICKERS FESTIVAL — 1972
Kewanee, Ill. Sept. 1, Al Schaffner; Sept. 2,
Dave Lightly & Francis Zeller; Sept. 3, Cal
Golden & Dave Lightly; rounds, Froeligers.
Write: Box 74, Kewanee, Illinois 61443.

Zetk% go7
eing
AMERICAN SQUAREDANCE subscription
dances. Write for details about organizing one.

REMEMBER: "All we're asking is
your time...." because there is absolutely NO RISK in conducting a
subscription dance in your area....
Minerva, New York; Wednesday, August 9
(Contact Bill & Mary Jenkins)
Toledo, Ohio; Sunday, September 10
(Contact Jim & Mary Batema)
Madisonville, Kentucky; Monday, October 30
(Contact Louis Calhoun)
St. Louis, Missouri; Thursday, October 12
(Contact Bob VVickers)

THIS SPACE RESERVED
TO ADVERTISE
YOUR NEXT BIG EVENT
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Kansas City, Missouri; Wednesday, Nov. 8
(Contact Jack Cloe)
Detroit, Michigan; Sunday, November 19
(Contact Dave Taylor)

Mix & Match
Edited by Fred Freuthal

Good old Number 69, the Dixie chain (in the Extended Basics program) is the
basic Fred has tackled this month. Dancers need to be cautioned not to confuse
it with a Dixie style.
One and three (two and four) square thru, four hands around you go
Meet your corner, a right and left thru, turn the girl you know
Swing thru, go two by two, spin the top right there
Without a stop, a right and left thru, turn the lady fair
Ladies lead, a Dixie chain, a Dixie chain, I said
Girls turn back, swing that girl, and then you promenade....
Tag (16 beats)
One and three (two and four) star thru, California twirl my friend
Half square thru with the outside two, a partner trade and then
Ladies lead, a Dixie chain, across the set you go
Girls turn back, left allemande, and partner do-sa-do
Back to the corner, swing that girl, swing that pretty maid
Allemande left new corners, come back and promenade
Tag (16 beats)

B. & S. SQUARE DANCE SHOP
Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-2491
50 yards nylon marquisette, cotton top, wide
elastic band. Order 1"
shorter than skirt. 4
tiers on 21" and longer,
3 tiers on 19"and shorter. Colors: white, black
yellow, pink, blue, forest green, red, multicolor, orange, med. purple, royal, mint green.
Dealer inquiries
$13.95
plus $1 postage
er
welcome on
Petti-pants & slips 35yd. Slip $11.95+ si.
ua WIlre •
.

the shoe most square
dancers wear. '/," heel
with elastic binding
around shoe. Strop
across instep.
Black and While $8.95
Yellow, Pink
$9.95
and Orange
Silver and Gold $10.95
Sizes 4 to 10 — Med.
and Narrow
Postage .50. Immediate delivery.
Indiana residents add 2% sales tax
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LET'S
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SQUARE

LET'S
SQUARE DANCE!
A 14n. to De 11 Senn
^Lm Ye 5

14,

DANCE

RCA VICTOR
SQUARE DANCE
ORCHESTRA

These five albums are designed to be a "How-to-do-it" series in square dancing. The series is a graduating one, varying in difficulty from album to album,
and also from selection to selection within each album. Each album includes
one selection without calls, thus permitting the instructor or one of the dancers
to obtain experience in calling.
Each album contains fully illustrated instructions, and is available separately
The series was edited and recorded by Professor
at 45 rpm.
Richard Kraus, Teachers College, Columbia University.
ALBUM No. 1 (Ages 8 to 10; Grades 3 aid 4)
Shoo Fly; Duck for the Oyster; Red River Valley; Girls to the Center; Take a Peek; Hinkey
Dinkey Parlez•vous; Divide the Ring; Thl Noble Duke of York; Little Brown Jug (without calls)
EEB-3000 (45);
ALBUM No. 2 (Ages 10 to 12; Grades 5 and 6)
Skating Away; Life on the Ocean Wave; Swing at the Wall; Nellie Gray; Form an Arch:
Uptown and Downtown; Double Sashay; Bow Belinda; Angelworm Wiggle (without calls)
EEB-3001 (45);
ALBUM No. 3 (Ages 12 to 14; Grades 7 and 8)
Sicilian Circle; Right Hand Star; Captain Jinks; Lady Go Halfway 'Round; Down the Line:
Coming 'Round the Mountain; Pass tie Left Hand Lady Under; Virginia Reel; Four and
Twenty (without calls)
EEB-3002 (45);
ALBUM No. 4 (Ages 14 to 16; Grades 9 and 10)
Pattycake Polka: Swing Like Thunder; First Girl to the Right; Grapevine Twist; Dip and Dive;
Texas Star; My Little Girl; Going to Boston; Ragtime Annie (without calls)
EEB-3003 (45);
ALBUM No. 5 (Ages 16 to 18; Grades 11 and 12)
Shake Them 'Simmons Down; When Johnny Comes Marching Home; Wearing of the Green;
Quarter Sashay; Hot Time in the Old Town; Four Bachelor Boys; When the Work's All Done
This Fall; Haymaker's Jig; Miss McLeoi's Reel (without calls)
EEB-3004 (45);

S3.49 each album
S13.00 complete set (5 albums)

74
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NORTH PULASKI ROAG
CHICAGO ILLINOIS 60639
A C 312 221 1012
OPEN MON 13 THURS EVE
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10Aitik

ff the RHUMBA

FOR BASIC DANCE STEPS
For the beginner student, or students who have difficulty keeping
time or dancing to music. On these wonderful records we have
recorded, over the music, the electronic "beep" signal which gives
the student the correct rhythm of the basic step of the dance.
Record has three separate bands, regular tempo, slow and very
slow. Beep signal on very slow tempo only. The description of
basic step is printed and illustrated on back of each record
jacket. Beautifully packaged in color jackets. Available for Cha
Cha, Rumba, Lindy, Waltz, Foxtrot and Samba. This is the ideal
way to learn the basics of social dancing

45 RPM $1.50 Each

74
1614

eveter
NORTH PULASKI ROAD

A C 312 221 1012

CHICAGO ILLINOIS 60639
OPEN MON & THURS EVE
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STRAIGHT TALK, Cont'd.

NEWS, Continued

that a club having difficulty could
possibly benefit by applying this philosophy to their situation. If everyone
concerned could set down and 'put
their heads together,' perhaps the proven good features of nast activities
could be employed as the foundation
'branches' of a plan that would allow
new ideas to become the shoots of
new growth and enthusiasm, enabling
the club to rebuild and become strong
again.
Would you believe that within a
week there were buds forming on the
remaining branches of our favorite
tree? It's true.

ions, plus Indian dancers, Dutch dancers, and dancers from the Amana
Colonies, all beautifully costumed.
"Sew and Save" was such a hit that
an additional Style Show had to be
held on Saturday at 5:00 p.m. to
accommodate the many people wanting
to attend.
The Utah Group registered over
2,000 for the 22nd National Convention to be held in Salt Lake City.
This, too, attested to the success of the
21st Convention when people had such
a good time that they did not want to
miss the next convention.
Chet and Frenchy Elson
Des Moines, Iowa

Mort Simpson
from Open Squares, California

IN MEMORIAM

DANCING TIPS, Cont'd.

can not get back to pick up lost
dancers in a hurry so that all are dancing
again, then he had better learn how, if
he is going to keep that club dancing.
There is no easy, magical solution
but much can be done to minimize the
problem through cooperation, leadership, and knowledge.
NEWS, Continued

General Panels had outstanding programs all three days, with standing
room only in the meeting rooms.
The Val Air Ballroom in West Des
Moines was the scene for the round
dance activities and was full all three
days. The Round Dance Panels and
Clinics were especially well attended.
The Style Show, "Everything's Coming Up Roses" at the Riviera Theater
featured beautiful square dance fash-

• L-• s•
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CHAMPAIGN. ILL
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Word has been received that Gus
Gronlund, square dance leader, caller,
and teacher in Washington state, passed
away in Scottsdale, Arizona. Active in
planning the National Convention in
Seattle and former president of the
state federation, Gus Gronlund's name
is indelibly inscribed in the history of
square dancing in Washington.
Flint, Michigan also lost a recreation
director and avid square dance promoter in Harold Bacon, who died at
his retirement home in Colorado. He
believed in square dancing as wholesome family recreation, stimulating for
the body and relaxing for the mind,
and taught it to countless Michigan
folk since the early thirties when he
studied under Benjamin Lovett, the
teacher brought to Greenfield Village
by Henry Ford to keep square dancing
alive.

• •••

Oicv

•<:\

•

•

CHAMPAIGN. Ill
IBM GNAW ED. loam

USE CUP TYPE IMPORTED AUSTRALIAN RHINESTONES

BLACK DR WHITE BADGE WITH CHOICE Of STONE COLOR
CRYSTIt CABI ALA 000101 sAPPItlat BLUE SLACK DIAMOND EMERALD Cott.. PE•000t GRIER
TOPAZ - RUST BED - ROSE - JONQUIL - AllE111051 - AQUAMARINE OR MAORI BOREAL(
Oat (Met IN.. Pot gasp
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Ilan Co.

Box 371, Champaign, III. mai
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SYMMETRIC CHOREOGRAPHY AND SIGHT CALLING
by Bill Davis (1972)
The theories in this book are based
on the concepts that all the square
dance patterns in current use are composed of symmetric commands. The
descriptions, explanations, and terminology coined by the author are his
efforts to create a system that will
assist callers, teachers, and choreographers in understanding the effects
of basic commands, developing sight
cal ling techniques, understanding choreography, and most important, communicating figure ideas and results
with each other. At first glance, the
content seems to be a lot of chemical
formulas, but upon closer study everything makes more sense. It is necessary
for anyone intending to use this system to familiarize himself with a new
vocabulary and symbols. For example
the circle is identified by 0, the star P, the line - L, the box - B, double
pass through - W, two faced line - F,
and single file columns - C. The four
orders that one must learn to recognize concern themselves with whether
the men or women have progressed
either clockwise or counterclockwise
and whether they are in or out of
sequence. The small letters p, r, o,
and c denote partner, right hand lady,
opposite, and corner, respectively. So
the symbol B4r means the dancers are
in a box formation with men out of
sequence and facing their right hand
ladies. The shaded-in direction — indicating chevron showing the active
men is a good original idea.
The first three chapters keep the
author busy explaining how he is

changing, discardi ng, or improving upon
Litman's theories presented in Instant
Hash (1961). This requires some doing,
because Instant Hash was advocating
mental imagery where the caller puts
himself in his mind's eye in gent one's
position, so all terminology is based
on the position and facing direction of
the first man, whereas Bill Davis is promoting the system of sight calling or
watching the set. Sight calling definitely has an advantage over reading
calls in that the eye contact with the
dance floor allows for better judgment
in timing. Callers who become proficient at this sight calling method
might ultimately move on to mental
imagery, so hopefully a common language will develop that all will use. I
am sure that this was the desire of
both authors. In this book by Bill
Davis, once the vocabulary has been
established in three chapters it goes
into more technical and advanced
principles, transitions within and between formations, association - state
iterative transitions, primes, matrix
and others. . .perhaps these terms will
come into common usage. By using
this system, the author points out,
the caller will recognize the "meat" of
calls more easily, thereby avoiding
unnecessary memorizing, and also be
able to compose extemporaneous patterns on the spot.
Order from:
Bill Davis
180 N. Castanya Way
Menlo Park, Cal. 94025
$10.00
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SQUARE DANCE BOOK SERVICE
Oh
POR

:arbaaca

Hair
to be a

DANCIES
Ellatactr

FOR CALLERS: 52.00

TEACHING AID
S2.00

S/D CARTOONS
S1.50

A Smooth Dancer
S3.00 copy
or quantity prices

EASY
JI/Vg.?1-.X0Ac
CALLS

II

ADAPTATIONS: S2 00

SPECIAL CLOSEOUT
WHILE THEY LAST1970 edition—$2. each
or $1. for 10 or more!

COMPLETE. $5.00

S/D DIPLOMAS
R/D DIPLOMAS
10c ea. or quant.
rates

THE
WINDMILL

GREAT NEW BOOK

HASH SYSTEM S2.

S/D CARTOONS: 52.

$3.00

Christmas cards
(Buy 'em early)
Si. pkg.of 10
with envelopes

ASK ABOUT OTHER
BOOKS, POSTERS, REPRINTS, DISPLAY CUTOUTS

SEE AD PAGE 32
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ASK ABOUT Order from this magazine
P.O. Box 788
Sandusky, Ohio 44870

QUANTITY
PRICES

1

SIGN-OFF WORE)
***********•***

Al'
.r•

LEARN -- patiently. YEARN restlessly.
LAUGH — WITH others. AT yourself.
LOVE — both the lovely and the unlovely.
LOOK — locally, SEE broadly.
LIVE — LIFE fully, day by day to FOREVER.
by Yeeds/ ASD
CAL AND SHARON GOLDEN PRESENT . .

At

SQUARE DANCE VACATION

THREE WINTER WONDERLAND WEEK-ENDS PUT TOGETHER JUST FOR YOU AT THE
STAFF FOR DECEMBER 8th.

9th. and 10th. 1972

Beautiful. Luxurious

FRENCH LICK-SHERATON HOTEL
French Lick, Indiana

•
mon • •••••1
um*. tommem

I PI DAY
Dancing 2.4 p rn , 6.11 pm,
After party 11 p m.. Guest Callers 11'30
p
SATURDAY — Workshop 1012 a.m., 2-4 p.m..
Dance 8.11 p.m After party It p.m..
Guest Callers 11 30 p m
SUNDAY -- Farewell Dance 10 a.m. -12 noon.

STAFF FOR JANUARY 26th. 27th. and 28th. 14' •

op.

C.41. COLON.
••••••••

•••CANC
1.•••.•

••141•••

10•11
110•••••••

STAFF FOR FEBRUARY 161, i7r ,

Is a Package Week-End
SQUARE AND ROUND

This

ONO. • ii•••••• 1•••11•••
Tompa 1.016

280, 197.3

A deluxe room for two Friday and Saturday.
6 gourmet meals. 2 after party snacks. free
golf for three days. tree swimming and free
tours of the hotel and grounds.
Your price for this Fun Filled Week•End is
0115.00 per couple
For Information, Brochures and Reservations
Write

C.41. GOAN.
Art.m•••

111.1[1.0 Ad MEM
1 Anon

CARL •Ml•
It 01•Fon

SHARON GOLDEN
P 0 Box 2274 — Hot Springs. Ark. 71901
IMAM AAP MM. LONNA
,•••••• OM.

9

Recording Artist on Jay-Bar-Kay Records
3 I.‘HHENCE STREET
Y, M %SS. 01515
Mom (617) 756-9021

AVAILABLE TO CALL IN YOUR AREA
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REGGIE, I'D LIKE YOU
TO MEET THE NEERS FROM LORAIN...THEY WERE
"..
EACH SIX FOOT TALL BEFORE YOU STARTED THAT
•:,"i&15-MINUTE HASH TIP OF YOURS.
..:.---.1----"."...77
-11.

POSTMASTER: If unable to deliver,
notify publisher, using Form 3579.

From: P.O. Box 788
Sandusky, Ohio 44870
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scope ‘cecucaks
NEW RELEASE

SC 559

Nobody 'Till Somebody Loves You
Caller: JEANNE MOODY, Salinas, Cal.
At Her Very Best!!

RECENT RELEASES
SC558 Aunt Maudie's Fun Garden
SC557 What Is To Be Will Be
5C556 Todays Teardrops
SC555 Teach The World To Sing
Box 1448
a —...
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San Luis Obispo, Cal. 93401
--- - —
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